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THE 


MUSICAL SOCIETY OF LONDON. 


The following is the proposed 
SCHEME FOR THE PROCEEDINGS OF THE SOCIETY, 
SEASON, 1860. 


Choral Practice, 

Conversazione. 

Ordinary General Meeting of Fellows. 
s of Society. 


January 10,17, 24, 31 
February... 


” 


, 7,14, 21, 28 Choral Practice. 


Orchestral Concert. 
Choral Practice. 
Fellows’ Meeting for Discussion, &c. 
-» . «+ Voeal and Instrumental Concert. 
oso ... Trial of New Chamber Compositions. 
... Choral Practice. 
Orchestral Concert. 
Choral Practice. 
Fellows’ Meeting for Discussion, &c. 
Orchestral Concert. 
Choral Practice. 
Fellows’ Meeting for Discussion, &c. 
Orchestral Concert. 
.. Conversazione. 
ms ... ‘Trial of New Chamber Compositions. 
. eee ... Fellows’ Meeting for Discussion, &c. 
The Cuorat Practices at Eight o'clock, on Tuzspay Evenings, 
at the MARYLEBONE INSTITUTION. 
The ConvErsazionge and OoncrrTs, at Half-past Eight o’clock, on 
Wepnespay Evenrnas, at St. James’s Hatt, W. 
The Fettows’ Mzetines, at Eight o’clock, on WepnEspay EvEn- 
INGS, at the Socrrry’s Rooms. 


Conductor of the Orchestra - - - 
Director of the Choral Practice - - 


March 6, 13, 20, 27... 
Be as 


ry Sree 
May 1, 8, 15, 22, 29 
eee 


» 


Mr. ALFRED MELLON. 
Mr. HENRY SMART. 





N.B.—On and after the 1st December, 1859, Messrs. Cramer and Co., 
201, Regent-street, will be prepared to receive the subscriptions of £1 1s. 
for the year 1860, from Fellows, Associates, Lady Associates, and Nomi- 
nated Annual Subscribers; and on and after the 1st January, 1860, also 
from Subscribers to the Series of Concerts: and at the same time such 
persons will be entitled to select a Reserved Numbered Seat for the Series 
of Five Concerts; and will be furnished with a voucher for the same on 
payment of an extra sum of 10s. 6d. 

N.B.—For the convenience of Members, the Council intends, on the 
1st day of every month, during the year 1860, to advertise in the Times 
newspaper the proposed proceedings of the Society during such month. 

*,* Nomination Papers, Prospectuses, and List of Members may 
be obtained of the Honorary Secretary, or of Messrs. Cramer and Co., 


201, Regent-street, W. 
CHARLES SALAMAN, Hon. Sec., 
36, Baker-street, Portman-square, W. 
St. James’s Hall, 28, Piccadilly. , 
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ST. JAMES’S HALL, 


REGENT STREET AND PICCADILLY. 


MONDAY POPULAR CONCERTS. 


SIXTH CONCERT OF THE SECOND SEASON, 











On MONDAY EVENING, Dec. 19th, 1859, 


The Instrumental portion of the Programme will be selected from the Works of 


BACH AND HANDEL. 


{The Vocal Part will be from 
POPULAR MUSIC OF THE OLDEN TIME. 


PROGRAMME, 
PART I, 


PRELUDE & FUGUEinG major... ae 
Organ, Mr. W. T. Best. 
SONG, ‘‘Sally in our alley” a iv p 
Mr. Ramsden. 
SUITE DE PIECES in F major Wi <a 
Miss Arabella Goddard. 
SONG, ‘‘The oak and the ash” .. fr 


Miss Poole. 
PRELUDE, SARABANDE, and GAVOTTE .. 
Signor Piatti. 
SONG, “ Hearts of oak” 


Mr. Ramsden. 
CHACONNE.. ee Sa ‘ae 
Herr Becker. 
PART II. 
TRIO for two violinsand violoncello .. «e se 
Herren Becker, Ries, and Sig. Piatti. 
SONG, “Near Woodstock Town” ee ee 
Miss Poole. 
SUITE DE PIECES in E major aa ee ee ee 
Containing the ‘‘ Harmonious Blacksmith.” 
iss Arabella Goddard. 
SONG, ‘‘ The Vicar of Bray”... ee “ 
Mr. Ramscen. 
SERENADE, ‘“‘ Oh, list to me, my only love” 
Miss Poole. 
ORGAN CONCERTO, in C major, No. 9 
Mr. W. T. Best. 


CONDUCTOR, Mr. BENEDICT. 


Sofa Stalls, 5s.; Balcony, 3s.; Unreserved Seats, ls. 
The Concert to commence at eight o’clock precisely. 


~“ 

T. JAMES’'S HALL.—-MR. BRINLEY RICHARDS 
begs to annouuce that he will give a GRAND NEW YEAR’S CONCERT, 

on Monday evening, January 2nd, at St. James’s Hall. Vocalists :—Madille. 
Victoire Balfe, Mad. Badia, Miss Harrington, and Mad, Fiorentini; Herr 
Reichardt, Mr. Suchet Champion, and Signor Tagliafico. Instrumentalists :— 
Violin, Signor Sivort ; Contra basso, Signor Bottesini; Harmonium, Herr Enge! ; 
Pianoforte, Mr. Brinley Richards, Conductor, Mr, M. W. Balfe. Sofa stalls, 55 ; 
balcony, 3s. ; unreserved seats, 1s. ; at the Hall, 28, Piccadilly; Messrs. Cramey 
and Co., 201, Regent-street ; and Messrs. Chappell and Cc,, 50, New Bond-street 


- Bach. 


- Handel. 


Handel. 


« Handel. 








ERR WILHELM GANZ begs to inform his friends 
-_ pupi's that he has REMOVED to 47, Queen Anne-street, Cavendish- 
square, W. 


EYERBEER’S DINORAH & VERDI'S MACBETH. 
—Selections irom these operas nightly at the CANTERBURY HALL 
CONCERTS, Comic v»ca!ists—Messrs. George Hodson (the Irish comedian and 
mimic), W. J. Critchfield, and E. W. Mackney. Several interesting pictures are 
added to the Fine Arts Gallery. The suite of Halls have been re-decorated and 
a and constitute one of the most unique and brilliant sights of the 
metropolis. 
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THE 
LONDON ORCHESTRAL ASSOCIATION. 


HONORARY MEMBERS: Re 
MISS ARABELLA GODDARD. MR. W, VINCENT WAL ; 
MR. CHARLES HALLE. MR. ALFRED MELLON. 
M. SAINTON. . CHAS. EDWARD HORSLEY. 
JIERR JOSEPH JOACHIM. HENRY SMART. 
HERR WIENIAWSKI. . HENRY LAZARUS. 
MR. HENRY BLAGROVE. . DESMOND RYAN. 
SIGNOR PIATTI. . LUNDSAY SLOPER. 
NMERR REICHARDT. . WILLIAM SUDLOW. 
MR. CHARLES BRAHAM. 


VIOLINI PRIMO. VIOLONCELLI, FAGOTTI. 
Messrs. Messrs. Messrs. 7 
Henry Blazrove) Princi-| Geo, Collins—Principal. John F, Hutchins. 
H. Weist Hill. f pals. | Horatio Chipp. Henry Smith. 
Viotti Vollins. W. F. Reed. 
M. Bezeth. W. Aylward. CORNI. 
J. B. Zerbini. Henry Goodban. Messrs. 
Clementi. C. Harper. 
Charles Love. H. Jarrett 
CONTRA BASSI. J. Rae. 
Messrs. H. Catchpole. 


J. Howe!ll—Principal. 
F. 8. Pratten. CLARINI. 
G. Mount. Messrs. 

J.C F, Beresford. 


VIOLINI SECONDO. | © 5. iarper. 1. Hurper. 
Messrs. ; 


W. Watson—Principal. TROMBONES. 
E. Payton 
John Kelly. FLAUTI. Messrs 


t F, Cioffi 
} a ai Messrs. | T. A: toine, 


G Betiemenh: R. 8. Pratten. W. Winterbottom. 


R. 8. Rockstro. 
SOLO EUPHONIUM, 
Mr. A. J. Phasey. 
OBOI. 


Messrs. HARP, 


— Barrett. Mr. H. J. Trust, 
VIOLI. W. Crozier. , 


Messrs. MPANI. 
Chas. Doyle—Principal. Mr. T rigeweti 


M. G'anville | 
0% |  GLARINETTI. 

2 oa GROSSE CAISSE. 
J.A Owen. Mr. Walter Hinchey, 


H. J. Trust. Messrs, 
| Joseph Riddle. 


Analytical Programmes by 
DESMOND RYAN, ESQ. 
Accompanyist; 

HERR EMILE BERGER. 
Organist: 

E. T. CHIPP, Mus, Bac., Cantab. 
Librarian: 

MR. GODFREY RODWELL. 
Treasurer: 

Mr. JOSEPH BRAHAM. 








CONDUCTORS : 
M. JULES BENEDICT & DR. JAMES PECH. 


A meeting will take place next Thursday evening," at the Freemason’s Tavern, 
Great Queen-street, at Eight o'clock precisely, for the purpose of classifying the 
Amateur Instrumental department of the orchestra. All members and those 
who wish to join the association, are request-d to attend, each with the ins:ru- 
ment on which he performs. Dr. James Pech will be in attendance. As this 
association is intended to be of a purely educational character, the provisional 
committee beg that it be understood that as far as possible, the lowest elementary 
proficiency of cach will be accepted. 

Tn tie profess onal department there are still vacancies for honorary members 
for the following instruments:—Four first violins, six second violins, two violas, 
one violoncello, one contra-basso 

All communications to be addressed to Mr. H. J. Braham, Honorary Secretary 
to the London Orchestral Association, St. James’s Hall, (ticket office) Piccadilly, W. 

H. J. BRAHAM, Hon. Sec. 


THs Committee of the former pupils of Mrs. BARCLAY, 
daughter of the late comedian, John Fawcett, in acknowledging with thanks 
the kind liberality of those friends who have already contributed to the fund for 
purchasing an annuity for this deserving lady, desires to make it known that the 
subscription list must shortly be closed, they therefore hope that all who desire 
to testify their sympathy for tois respected lady by subscribing to the fund will 
kindly forward their donations to Mrs. O. Webb, 36 Green-street, Park-lane, and 
Messrs, Hatchard, Piccadilly. Total amount received, £250. 





7JANTED TO PURCHASE, A FINE-TONED 
VIOLIN. Particulars respecting price, maker, &c., to be addressed to 


the Organist of Tenby. The Inst i iti 
pean tet coal y. rument must be in perfect condition, An 








Uw. RK. 
UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And Several other Distinguished Freemasons ; 
His Excellency the Lord Lieutenant of Ireland, the 
EARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
The Right Worshipful: the MAYOR OF MANCHESTER, 
IVIE MACKIE, Esq. 
His Worship the M iyor of Salford, W. HARVEY, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
University of Oxford. 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empir, 


DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


Organised in 1848, and developed at THE ROYAL COLLEGE OF MUSIC 
BRIDGE STREET, MANCHESTER, established by him expressly as a Great 
National Institution to facilitate the Encouragement and Promotion of NATIVE 
MUSICAL TALENT, and the GENERAL ADVANCEMENT OF MUSIC 
AMONG THE ‘RISING GENERATION, upon his new and effective system, 
also as a Normat Scwoor for the training of masters to conduct ConsERVATOIRES 
or Music to be established throughout the United Kingdom, for Little 
CuILpREN, the whole comprising an entirely new scheme of NATIONAL 
EDUCATION, by blending music with general instruction, so that the study 
of mu-ic shall become a branch of education in the humblest of schools of this 
country. To illustrate and to rouse an interest in every town and ves for these 
institutions, Dr. Mark travels with a number of his pupils occasionally through 
the country—giving lectures, and introducing his highly spprered and pleasing 
Musical Entertainment, entitled DR MARK AND HIS LITTLE MEN, who 
number upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and complete Juvenile Orchestra, composed of 
LITTLE ENGLISH, IRISH, SCOTCH AND WELCH BOYS, FROM FIVE TO 
SIXTEEN YEARS OF AGE, who play Operatic Selections, Solos, Marches, 
Quadrilles, Galops, &c., and sing Songs and Choruses in a most effective manner, 
and to whom Dr. Mark gives a gratuitous General and Musical Education. 
APPOINTMENTS OF MASTERS AND ARRANGEMENTS OF CLASSES IN 
THE ABOVE INSTITUTION. 
Principal of the Royal College uf Music ; Director, Composer, and 
Conduetor; Lecturer to both Private and Public, Theoretical } Dr. Mark. 
and Practical Instrumental and Vocal Classes... .. oe 
Master of the General Educational Department: Mr. Powet 
Writing, Reading, Arithmetic, Grammar, Dictation, snditwts 
History, Geography, Practical Geometry, and Buok- ( 4 ..:stant Teachers. 


keeping os es Ts at se = es 
PRACTICAL ASSISTANT TEACHERS. 
Organ ’.. te pa “ a oe + .. Mr. Baker. 
Pianoforte ae oe se ee oe ag { oe 
‘oli Mons Roovtier, 
Violin .. es ee ee eo od Me BEarp. 


Violoncello, Double Bass, and Viola Mons. VIEUXTEMPS. 


**(U Mr. T. Donovan, 
Flute, Piccolo, Oboe, and Clarionet .- Sig. Correst. 
Cornet and other Brass Instruments . ° ..» Mr. H. Russet, 
Concertina (German and English) «» Mr. ELDER. 
Vocal Classes .. oo oe oe ee ee atetn. Saene and 


Dr. Mark has also made provision for the Orphans of the Musical Profession 
possessing musical talent, who will find the above institution a happy home, and 
receive a most effective general and musical education, board, and clothing, free 
of all expense. 

Little Boys, from five to nine years of age, apprenticed for three, five, or seven 
years by paying a moderate entrance fee to cover the expenses of instrument and 
hooks. 

Twelve appointments ready for Masters. 
PR Prospectuses, apply direct to the Royal College of Music, Bridge-street, 
anchester, 

Dr. Mark is also open to Engagements with his Little Men. 

Dr. MARK begs to invite the Parents and Friends, and all those interested in 
his Enterprise and in the Education of the Youths of this country to visit his 
establishment. Visiting hours:—From Nine to Eleven, a.m., and Two and 
Four, p.m. Saturdays and Sundays excepted. 





BOROUGH OF NEWCASTLE-UPON-TYNE. 
Aro = T OF ORGANIST FOR THE NEW 
TOWN HALL.—The Corporation of Newcastle-upon-Tyne are desirous of 
securing the services of a Professional Gentleman, conversant with the most recent 
improvements in the construction of organs, to act as Organist to the Grand Organ 
lately erected in the New Town Hall. 

The salary will be £150 per annum, for which the person appointed must conduct 
one hundred performances in the year, if required, under the directions of the 
Building Committee, and generally take charge of the instrument. : 

Candidates will be required to attend at their own expense, and submit to a 
public competitive test, before professional judges, in the hall (of which ten days’ 
notice will be give to each candidate); the juiges to decide upon the merits of 
the performances belng appointed by the Committee. 

Applications, stating present and previous engagements, addressed ‘‘To the 
Chairman of the Town Hall Bui'ding Committee.” will be received at the Town 
Clerk’s Office, in the Guild Hall, on or before the 24th day of December inst. 

y Order, JOHN CLAYTON, Town Clerk. 
Guild Hall, Newcastle, 5th Dec., 1859. 


~~ = &. wm. wen. A wt 
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LETTERS TO THE EDITOR. 


RATIO OF THE MINOR THIRDS. 

Srz,—With a view of measuring the profundity of Mr. D. C. Hewitt’s 
theory of unit-basis, I extract the following from his “observations” 
in the Musical World of July 16th: “Let us now proceed to examine 
the minor 3rd by reference to the ratio 6 to 5. Here the number 6, 
which answers to the higher sound, represents the octave to 8; and as 
the ratio 3 universally points to the 5th below, and the ratio 5 to the 
major 3rd below, as the basis, hence it follows that A flat is the basis 
to the minor 3rd C, E flat, and consequently to the minor common 
chord, C, E flat, G.” He omits stating to what particular note the 
ratio 5 “ universally points,” but of course, being a major 3rd below 
E flat, it must be C flat, although that base does not appear in his 
examples 5 and 9, in the Musical World of Nov. 19th. However, 
that is of no consequence ; but it is of consequence to know whether 
the ratio ¢ will legitimately bear the construction he has put upon it. 
If the 6 refers to a point downwards, the 5 refers to a point upwards, 
their values being inverse, This is clearly expressed by the manner in 
which the ratio is written, as 1 multiplied by 6 and divided by 5. 
Again, the value of the ratio is increased by increasing the numerator, 
but diminished by increasing the denominator, similar operations upon 
the two terms of the ratio always producing opposite effects. Therefore 
looking at the ratio from Mr. H.’s point of view, does it not follow 
that if the sound be lowered a distance denoted by the first term, it 
ought to be subsequently raised a distance denoted by the second term. 
Now, apply this correct interpretation to the ratio 3, which is supposed 
to represent the nofe E flat, “ here the number 6 which answers to the 
higher sound, represents the octave to 3; and the ratio 3 universally 
points to the 5th below,” which is A flat, then from this last sound the 
number 5 “universally points” to the major 3rd above, which is C, the 
unit basis of the chord 

Cc E flat G Cc 

Mr. Hewitt will find this method of universal application in deter- 
mining his unit-basis; but of what real utility is it? The ratio $ 
shows the point at once as being a minor 3rd below, £ being greater 
than 1, in the same manner the inverse ratio $, being less than 1, shows 
it to be a minor 8rd above. Nor can 1 see how any advantage can 
possibly accrue from a knowledge of the unit-basis, it may be anything 
we like, therefore it cannot determine the real base to any chord. Can 
Mr. Hewitt tell to what particular sounds the following ratios refer ?— 

1 § 4 ¢ 

Certainly not ; he may know they represent a major common chord, 
and here his knowledge ends. But if we suppose the unit sound to be 
C or D, or anything else, his theory might then give us the valuable 
information that the ratios represent the chord of C or D, or anything 
else we had supposed it to be. This is certainly “ working like a horse 
in a mill,” and going a long way round, too, to reach our starting 
point. If we further suppose the unit-sound, or basis, always to 
represent the same note, [ am still at a loss to perceive that anything 
can be gained, for on this supposition the unit-basis would be the 
same for every chord. 

Iam afraid I shall intrude too much upon your space, but if your 
readers are not heartily tired of the matter, and you will allow me 
room in some of your succeeding numbers, I will return to the subject 
and endeavour to show Mr. Hewitt-that the minor 3rd is always of 
the same ratio, adding a few remarks respecting the interval, D, F. 
In the meantime, I cannot resist the opportunity of inquiring, can he, 
or anyone else, inform me by what peculiar process of logical, or 
mathematical deduction, he, in the following passage, in the Musical 

‘ World of July 16th, arrives at the result of 19:16, as the ratio of the 
minor 8rd :— Now let it be observed, that sounds which result from 
vibrations which involve primary, that is, original numbers produce 
original effects or sensations, and vice versdé in regard to products. 
Apply this to the primary number 19, which, in connection with the 
basis 1, produces the minor 8rd, that is, the primary number 19 pro- 
duces the interval denominated the minor 8rd, when the lower sound isthe 
basis, orsome one of its octaves. It willnowbe seen that as themajor 3rd is 
derived as it were from nature by means of the prime 5; so, also, is 
the minor 8rd, by means of the prime 19; the perfection of the into- 
nation being in both cases the result of the truth of those ratios.” 

Would it lessen the weight of the argument if any other prime 
number, 17 for instance, were substituted for 19? 

I remain, Sir, yours truly, 
W. W. Parkinson. 

Cheetham-hill, Manchester, Nov, 29th, 1859. 





A CRITICISM CRITICISED. 


S1r,—In the critique on the Promenade Concerts at Drury 
Lane Theatre, in a morning paper of Tuesday week, after much 
being found worthy of commendation, the following remarks 
are made :— 

“In the printed programme we find the following superscription :— 
‘The first part is selected entirely from the works of Mendelesohn—the 
second part will consist of light and cheerful music. Now this (the 
critic goes on to say) is by no means complimentary to Mendelssohn, 
whose music, if the contrast or antithesis means anything, must be set 
down as heavy and dull,” &c., &e. 

And again, Jater in the article, we find— 

“Herr Manns, who conducted with his usual spirit, zeal, and ability, 
should be told, however, not to bow to the audience in acknowledgment 
of any other applause than that which greets his own particular 
arrangements, One might have imagined from his manner of proceed- 
ing that ‘Mendelssohn’ and ‘ Nicolai’ were noms de gw2rre, under the 
shadow of which Herr Manns had been accustomed to address the 
world as a composer,” &c., &e. 

Now, Sir, these remarks appear to me unjust; the terms 
“light” and “cheerful” are often used to distinguish modern 
operatic and dance music from the works of the great masters, 
and no more imply that their music is dull and heavy than the 
term “brilliantly coloured,” applied to a modern picture, would 
set down an old one as being dingy and sombre. 

Again, why the director of a musical entertainment should 
not bow to the audience except when applause follows the per- 
formance of his own music, I cannot imagine. I consider the 
approbation is bestowed on the performance, not on the compo- 
sition itself (except perhaps at the first performance of a new 
work), or at all events extends equally to both. I imagine if 
the band had not been well disciplined, and the execution of 
Mendelssohn’s music had been hzssed, the critic would have 
expected Herr Manns to take the censure, although he does not 
sanction his even acknowledging by a bow the applause bestowed 
on a creditable performance—he would hardly have said, “Herr 
Manns need not feel this any discredit, as the hissing did not 
follow his own particular arrangements.” 

This seems scarcely just ; if performers are to take the blame 
when they play ill, may they not take the praise when they 
play well? and may not their “chief” bow in acknowledgment 
of the applause bestowed on their efforts ? 

My remarks may appear to exceed what the occasion requires ; 
they are simply an expression of my opinion, which perhaps 
might not have been called forth, had I not for some time felt 
that a spirit of censoriousness pervaded the criticisms of your 
morning contemporaries. 

Lam, Sir, your obedient a 


[We agree with the “morning paper of Tuesday week,” 
and therefore differ from “H. T. A.”—wholly without 
rancour be it said.—Ep. M. W.] 


THE ORGAN OF ST. PAUL’S CATHEDRAL. 

Srr,—The long talked of modernization and enlargement of the 
noble old organ of St. Paul’s Cathedral has at length been determined 
on, for which purpose the instrument has been taken down and given 
over to Messrs. Hill and Sons—not Messrs. Bishop and Co., who from 
long association with the instrument was thought would have the job. 
However, it could not have been placed in better hands. I will venture 
to assert that old Father Smith’s chef-d’cuvre will, at least, sustain no 
damage at Mr. Hill’s hands. But of the result of the other proceeding 
in connection with it the prospect is far from being so promising. It 
is announced that the organ is not to be again erected on the screen 
over the entrance to the choir, but is to be set up on the north side of 
the choir in a gallery in the aisle under the centre arch of the arcade, 
that is, in a line—transverse way of the choir—with the chorister’s 
stalls. 

Having imbibed a sort of love for this old organ from the recollection 
of the delight I have so often felt from listening to its beautiful tones, 
and believing the charming effects of its sounds as much due to the 
position the instrument occupied, as to peculiar properties in the 
instrument itself, I cannot but feel regret at this resolve of the Dean 
and Chapter to remove it, and I venture to offer, through the medium 
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of the Musical World, some few considerations on the subject, that 
have suggested themselves to me. 

Considering the actual short-coming of this old organ, it produced— 
particularly as heard from the nave side—a most astonishing fine effect, 
a circumstance doubtless attributable to its isolated situation on the 
screen allowing of the sound getting away in every direction, the 
vastness of the clear surrounding space and the reflecting property of 
tne distant bare walls augmenting the resonance. Placed in the com- 
paratively confined position in the choir aisle, with three of its sides 
against dead walls, the situation now proposed, it will at once lose 
fifty per cent. of its power. Indeed, I question very much if, with all 
Mr. Hill’s improvements and enlargements, the organ will from its new 
place resound through the body ot the building in anything like the 
grandeur it did before from its old place: then what wiil be gained by 
the outlay, in the way of increasing the efficiency of the organ for the 
dome area services, the ostensible object of the present undertaking ? 
And as respects the position for the choir services, one drawback, at 
least —and one of no slight importance as affecting the well-going of 
the musical service then, will attend the change, viz., unequal force of 
organ accompaniment to the two sides of the choir; for instance, the 
choir Decani beiug immediately in front of the organ, and in immediate 
proximity thereto, will get the accompaniment much louder than the 
Cantorus choir, situate, as it will be, at considerable distance, and to 
which the organ will have to play to over the heads of the Decani, as 
well as over the congregation occupying the intervening space, and the 
effect on the antiphone must be that of the voices predominating in 
the music of one side more than in that of the other. 

It has also been decided by the Dean and Chapter to take down the 
beautiful carved oak screen on which the organ has stood, and throw 
open the whole eastern limb of the edifice, thus extending the choir 
space to the verge of the dome area—a desideratum, it must be ad- 
mitted, now that the Sunday afternoon services, at least, have become 
somewhat popular. In order to make the whole of this acquired space 
available to the utmost extent for public accommodation in the choir, 
the monuments of Collingwood and Nelson, which stand on either side 
here, are proposed to be removed to some other part of the Cathedral. 
The vacated choir screen is to be re-erected as an entrance to the dome 
area from the south transept. 

Now I should suggest, that were the choir screen, instead of being 
taken away altogether from this part, set back to the line of the dome 
circle, and the organ replaced on it, there would be embraced the 
advantages of, first, enlargement of the choir space. Secondly, reten- 
tion of the instrument in a position the very best for the effective ac- 
companiment of the choral service in the choir; and, thirdly, as, drawn 
out to the very verge of the dome, the organ being given a greatly 
improved situation for efficacy in great services in the body of the 
Cathedral. And most perfect convenience for use at pleasure in either 
services could at once be secured by the keyboards being placed at one 
side of the instrument—an unusual plan of finger-key action, but 
nevertheless perfectly practicable, as seen in an instrument at Gray and 
Davison’s, at the new church in Gordon-square, as also in a small 
instrument, recently set up in the Rev. Mr. Martin’s chapel, West- 
minster. By this arrangement the organist could be placed in such a 
position as to be enabled to see and be seen by the canons and choris- 
ters in the customary services of the choir. And, also, the same in 
respect to the dome area services. And no increased obstruction to the 
general view (of the embellished portions at least) of the building need 
to have been occasioned by the enlargement of the organ-case for the 
reception of the additional work, since the required room in the case 
could be obtained by the simple process of cutting the case down 
through the middle (north and south) and separating the two parts the 
necessary eight or nine feet, as was done by Messrs. Willis on the organ 
of Gloucester Cathedral a few years ago. The eastern and western 
fronts then remain unaltered in appearance, the enlargement being in 
the profile of the case on!y. : 

The interstices at the side of the case, left by the separation of the 
parts, could be advantageously filled in with some of the engaged pipes, 
gilded or otherwise decorated, 

_There would in this also be the satisfaction of not materially altering 
Sir Christopher Wren. The riclily adorned case, designed by Wren 
himself, and executed by Grindling Gibbon, ever formed an elegant 
object in the view from every part of the edifice ; its removal would not 
reveal any hidden architectural beauty of the building; indeed, it 
would but reveal somewhat more of what already too much meets the 
eye in the interior of St. Paul’s, viz., masses of unornamented walls, in 
aspect sullen, cold, and meugre, 

The circumstance of Sir Christopher Wren having been averse to the 
placing the organ on the seteen, as quoted in the Times article (Nov. 
10, 1899), from Messrs. Rimbault and Hopkin’s Book, and put forth by 





the Dean and Chapter, it is presumed, for the Times article above re- 
ferred to seems to bear the stamp of official authority, in justification 
of the removal now, is after all, I venture to say, of somewhat doubtful 
authenticity. Mr. Rimbault gives it on the authority of Dr. Busby. 
Now Dr. Burney—the prior and wore original historian—relates the 
same incident, but in an important point, as affecting the question now 
under consideration, essentially differen, (see Burney’s History of 
Music, vol. 3, page 440). By a reference tc thxi article it will be seen 
that Wren’s coatention was only in respect to the size of the organ 
case, he insisting upon its being of certain dimensions only, whilst 
Smith’s work, which included double diapason of 32 feet, and 
numerous other great stops, required a case of considerably larger 
dimensions (see Sutton’s Short Account of Organs, page 34). The sug- 
gestion about the instrument being pierced at the side of the choir, is 
Dr. Burney’s only. Norcan I think the words Busby’s article puts 
into Wren’s mouth, “declaring the beauty of the building to he 
oa spoilt by the box of whistles,” could have been really uttered 
im. 

Sir Christopher Wren, employed as he had then so frequently been, 
through a period of thirty or forty years in constructing in the nume- 
rous new city churches organ lofts, and in many instances assigning 
the cases for the reception of the beautiful works of Father Smith and 
Rene Harris, can scarcely be imagined to have spoken so contemp- 
tuously of that sublime instrument, 

55, Regent-street, Dec. 9. I am, Sir, &e., F.C. 


A SOCIETY FOR THE PERFORMANCE OF CHAMBER. 
MUSIC BY AMATEURS. 

Str,—We have in London several societies for the spread of vocal 
music among gentlemen amateurs, but not one for the advancement of 
instrumental, of the higher class of the kind, I mean, while the rage 
for dance-music has made such strides that three-fourths of our fair 
pianists confine their efforts to that and songs, and a visitor may enter 
a dozen houses and not find a sonata in one out of the twelve. This 
partly originates with pianoforte masters, who attend more to teaching 
such light music as will give the least trouble than improving the taste 
of their pupils, and the latter’s musical minds being thus confined 
within such narrow limits, a composer of the higher school of instru- 
mental music finds it a rough path with many difficulties to surmount 
in getting his sonata, trio, or quartet played among private circles, 
unless his popularity is such as to help him materially to surmount the 
obstacle. To obviate this, I beg to suggest the following plan :—A 
certain number of professors to unite themselves into a society, each 
subscribing a sum towards paying for the hire of a suitable room. A 
pianoforte and three professors of the flute, violin, and violoncello, to 
be engaged to accompany sonatas or any other class when one or ail of 
of them might be required. Each professor to prepare one or more of 
his pupils to play a sonata or some other work at one of the concerts, 
the committee preparing a sufficient number to fill up a programme for 
each performance, with a new song or duet between each instrumental 
piece, also composed for the society’s concerts. The compositions to be 
new works by the professors and such of their pupils as are able to 
compose music of the classical order. The friends of professors and 
their pupils to take tickets for the season, with a certain number re- 
served for the admittance of the press and a few music-sellers. As the 
performances would be chiefly sustained by professors and their pupils, 
the only expense incurred would be the hire of the room, pianoforte, 
bills, advertisements, tickets, and the three instrumentalists, which an 
assembly of three hundred per night would cover. 

This plan would enable native composers of classical music to get 
their works before the public, and themseives having inculcated a taste 
for sonatas, &c., the same would also facilitate their admission into 
private circles. In the working of such a system additional laws besides 
those I have here laid down would suggest themselves to the directors 
as they carried out my plan, while the chance afforded amateurs of 
playing, and their friends of hearing them, by stimulating the ambition 
of the former, and gratifying the latter, both would be urged to sub- 
scribe to the concerts, providing a fair trial was allowed to such as 
were advanced enough to show off their talent. Two professional 
vocalists might also be engaged to sing the new songs or duets, 

A corner for this article in the Musical World will oblige, 

Yours respectfully, 
Haypn WIt1son. 





Tae Drirt.—There is a brisk fire of letter-writing just now 
about “Works of Art found in the Drift.” The question we should 
feel inclined toask is nut,“ Are there many Works of Art in the 
Drift ?” but “Is there a Drift in many Works of Art ?”’—Punch. 
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POPULAR MUSIC OF THE OLDEN TIME. 

Popular Music of the Olaen Time is, as every one at all interested 

in the history of the “divine art” must be aware, the title of Mr. 
William Chappell’s able and comprehensive work on the earlier melodies 
of England—that is, of England proper, without reference to Ireland, 
Wales, or Scotland. Perhaps no Fellow of the Society of Antiquaries 
has rendered a more important service to the cause on behalf of which 
that body wasinstituted than Mr. Chappell. But exclusively of 
archeological considerations, all lovers of our national music, all who 
believe with Mr. Chappell that England has a musical future just as 
surely as she can boast a musical past, are indebted to the elaborate 
research and indefatigable zeal which have helped this worthy and 
industrious explorer in the successful accomplishment of his self-imposed 
labour. He has shown that we possess as rich a mine of national tune 
asany of our neighbours, and therefore the germ of a national school of 
art; while in the course of his inquiry he has sifted to the bottom and 
decided in our favour nota few moot questions which prove our 
inheritance to be even larger than the warmest advocates of the musical 
claims of England had previously imagined. Many exquisite melodies, 
fora long time attributed to the medieval invention of other countries, 
are now admitted on unobjectionable grounds to be of English origin ; 
and if occasionally enthusiasm for his task has led Mr. Chappell to be 
somewhat over-partiai to his especial hobby, and occasionally a little 
more than necessarily censorious with regard to previous writers, hi- 
predecessors (and more particularly the by no means inestimable Dr. 
Burney) he has, on the other hand, displayed an amount of critical 
intelligence, observation, and historical acumen which, coupled with 
honest national pride and an earnest desire to get at the truth, in every 
doubtful point, entitles him to unanimous sympathy, and must win for 
his really useful book the unreserved confidence of posterity. 

One of the first results of Mr. Chappell’s researches has been the 
repopularisation of a vast quantity of melodies which, however genuine 
and beutiful, had in the majority of instances passed into oblivion. 
The chief arena for these revivals was naturally the concert-room, and so 
great has been the favour elicited, almost without exception, that a 
new impetus may be said to have been given to the expression of public 
feeling. The aira are, not inaptly, divided by Mr. Chappell into four 
categories—the pastoral, or sentimental, generally addressed to the 
fair sex, and about which poets have raved; the patriotic, bacchan- 
alian, &c., which, pitched in a more vigorous tone, bear no reference to 
lovers’ sighs or the incomparable perfections of their tormentors: the 
historical, traditional, and legendary, many of which have descended to 
us from the wandering minstrels themselves, and as an example of 
which may be cited the interminable ballad of “ Chevy Chase ;” and, 
lastly, the dance melodies—hornpipes, minuets, jigs, roundelays, and 
musettes, or bagpipe tunes, in which England is probably wealthier 
than any other nation. In preparing the anecdotal and vocal enter- 
tainment which has attracted—under the name of Popular Music of the 
Olden Time—such general attention at the Royal Gallery of Illustration, 
recourse was only had to the first three of these—the last, although 
words have been fitted to many of the tunes, being for the most part 
ostensibly dedicated to other than lyric purposes.; But a more succinct 
idea of what the entertainers are charged to submit to their patrons 
could hardly be presented than in the spirited prologue written for 
the occasion by Mr. Mark Lemon, and delivered with infinite pomt by 
Miss Poole.* 





* “ T’m here to speak a prologue, and to ask 

A kindly welcome for our coming task. 

Why should we doubt it? having had, by turns, 
Old Cambrian scalds and Caledonian Burns, 
Sweet Irish bards of most melodious tones, 

And Nigger minstrels with their tuneful bones. 
Why fear that tunes our grand forefathers sung, 
To earneat rhymes writ in our English tone, 
Will fail to find an English welcome here ? 
‘Time has not staled them’ and we wild not fear! 
* But stay,’ says Doubter, in a sneering tone, 

* Have we an English music quite our own? 

‘ We’ve always been a dull beef-eating race, 

‘I fancy you'll be posed to prove your case.’— 
Wherever manis brave and woman fair, 

Both fame and love will have an utterance there. 
Where beauty decks each meadow, hill, and dell, 
Rejoicing man his thankfulness will tell : 

Where every leafy wood has minstrel birds, 
Endowed with songs more eloquent than words, 
Think’st thou thei singing could be heard in vain, 


Miss Poole, by universal consent, has been pronounced one of the 
most thoroughly accomplished ballad singers since the days of Mrs. 
Bland and Miss Stephens. Her mellow voice, her unaffected sentiment, 
her remarkably pure style, and as remarkably distinct enunciation, 
eminently fit her for this apparently simple but by no means the least 
difficult branch of executive musical art. That it is only given toa 
very small minority of aspirants to sing a ballad expressively and well 
is as notorious as that to play one of the slow movements of Mozart 
requires powers, of another order probably, but of an order at least as 
rare and elevated as to play an allegro of Beethoven or a prestissimo of 
Mendelssohn. No happier chance could have been afforded Miss 
Poole for exhibiting the qualities of style, sentiment, and delivery with 
which she has been accredited, than the specimens of old English 
minstrelsy selected for her in the entertainment at the Gallery of Illus- 
tration. The entire satisfaction with which her reading (both poetical and 
musical) of these genial inspirations has been hailed by crowded audiences 
is nothing more than an acknowledgment of talent as complete as it is un- 
assuming. The true feeling with which she renders the beautiful melody 
(nearly three centuries old), of “Oh, the Old Oak and the Ash,”— 
which in Queen Elizabeth's Virginat is called “The Quodling’s Delight;” 
the variety of accentuation, always happy, that accompanies her recit- 
tation of the ballad (perhaps still older), ‘‘ Near Woodstock Town in 
Oxfordshire ; ” her half quaintness half gaiety In the delicious Maypole 
song (“To the Maypole haste away ”) introduced so effectively by Mr. 
Macfarren in the last chorus of his May Day); the well studied 
simplicity of manner and expression infused into “The Bailiff’s 
Daughter of Islington,” one of the most rare and touching specimens 
contained in the well-known “ Relics” of Percy (sung to the traditional 
tune); and last, not least, the dramatic spirit and archness with which 
she recites the complaint of the jilted troubadour in the serenade, 
“ Oh, list to me, my only Love” (another very felicitous example of 
England’s melodic vein some 300 years ago), are, one and all, enthusi- 
astically appreciated. In short, Miss Poole, who has more than once 
raised the fortunes of a weak opera by her faultless execution of a 
ballad in the third act, has here nothing but choice materials to deal 
with, and her triumph is consequently unchecked by the smallest 
interval of dulness. The encore: to which, by reason of their hearti- 
ness, she is compelled to submit, considerably enhance the laborious 
nature of her task ; but, fresh and unfatigued throughout, she sustains 
the interest until the very last, when—with a still sprightlier if not 
quite so characteristic and individual a Maypole-song as that to which 
allusion has been made (“ Come lasses and lads” —from a collection of 
popular songs issued in the time of Charles II. under the name of 
Merry Drollery Complete)—she dismisses her audience as cheerful 
and unjaded as herself, not merely pleased with what they have heard, 
but willing to quaff still further draughts at the fountain of our ancient 
melody. With Miss Poole has been associated Mr. Ramsden, a 
young baritone singer, with a fine voice and means already well 
developed. Upon this gentleman has devolved the triple duty of 
reading the historical and anecdotal context, accompanying the songs 
at the piano and singing the ballads, &c., allotted to a man’s voice. 
All this he performs with unquestionable ability, and by his very 
efficient rendering of the songs that fall to his share (of which, to judge 
by the encores, the chief favourites are “The Vicar of Bray,” “Sally in 
our Alley,” and “ Hearts of Oak”) shows himself fully entitled to the 
remarks of approval with which his efforts are received. Altogether, 
Popular Music of the Olden Time promises and merits to become a 
standard entertainment both in London and the provinces, which it is 
the more agreeable to state, a3 it combines amusement and instruction 
without the interference of a single deteriorating characteristic. In 
conclusion, it should be mentioned that the melodies are sung to the 
admirable accompaniments written by Mr. Macfarren expressly for Mr. 
Chappell's work, and that where the texts of the old ballads have not 
necessarily been abbreviated by Mr. Oxenford, they are supplied with 





And voices sweet as birds not mock the strain ? 
All those incentives to our land belong, 

And having them, can we have wanted Song ? 
No! Here the proofs (placing hand on book), and if we who essay 
To sing to-night some long forgotten lay, 
Should fail its olden magic to impart— 

Blame not the minstrel’s, but the singer’s art ; 
Yet gently censure, since the partial friend, 
Remembering songs you heard but to commend, 
Bade me be bold, and show our English muse 
In coif and boddice—how could I refuse ? 
Recalling every kindness you have shown, 








*Till all these friends before me seem my own.” 
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entirely new words from the same facile and accomplished pen, A 
morning performance was given on Thursday, and an evening perform- 
ance takes place to night; after which Miss Poole ‘and Mr, Ramsden 
will begin their provincial campaign. 


MUSIC AND THEATRES IN PARIS. 


(From Our Own Correspondent.) 








December 14th. 

As there is very little in the shape of novelty going on in the 
lyrical world this week, I must act the part of prologue, and 
give you a short summary of what “is to be.” We are soon to 
have the Stradelia of Flotow given us at the Grand-Opéra ; the 
libretto has been translated into French by MM. Oppelt and 
Royer, and very well translated, too, Stradella is one of Flotow’s 
most charming works; without ever attaining or trying to attain 
the sublime, it unites in a very complete manner beautiful 
music with dramatic interest ; nor will scenery either be wanting 
to render the opera successful. Any one disgusted with the 
winter out of doors will soon have only to ensconce himself in a 
box at the Grand-Opéra, and the curtain drawing up he will be 
suddenly transplanted to Venice the beautiful, with her marble 
palaces, and her gondolas, her loves and her sorrows, that are 
breathed in the very air, and follow once more the fortunes of 
Stradella. Mark how he wooed and won the fair ward ofa 
proud Venetian (himself her lover), by giving her lessons of 
music and of love at the same time—how they were married and 
lived happily in Rome, to which city Delfino, the Venetian, 
sends bravos to assassinate Stradella. They intend doing so 
while he is attending in the church of St. John the performance 
of an oratorio of his own. But Delfino forgot that “music hath 
charms to soothe the savage breast,” most clearly proved in this 
case, for the assassins, delighted like true Italians by the beau- 
tiful melody, became Stradella’s most enthusiastic admirers, and 
thus the lovers are saved. Flotow wisely makes his opera end 
happily: the true version ends tragically at Genoa. The overture 
is very pretty, and the piece opens with a graceful chorus, “ Vogue 
gondole legére,” which is interrupted by Stradella, who sings a 
song full of melody, followed by a charming serenade, “ Viens, O 
ma telle.” The opera abounds in effective choruses, of which one 
of the most striking is “ L’Orgue resonne.” But there is so much 
to remark and admire in this opera, that I must defer a longer 
detail till it has been brought out, for even with a score one 
cannot feel what the effect of the whole will be. It has just 
been performed at Brussels with the most complete success. It 
is in three acts. 

Meanwhile, however, the revival of Herculaneum, by Félicien 
David, draws good houses. Madame Vestvali has succeeded 
Madame Borghi-Mamo in the part of Olympia, and Gueymard, 
Roger in that of Helios. Noone expected to find in Madame 
Vestvali the same qualities as in her predecessor—or Gueymard 
to my Roger, however well they may play. Madame Guey- 
mard, however, surpassed herself, and the whole thing went off 
well. The emperor and empress were at the performance on 
Wednesday. Madame Vestvali is now studying the part of 
Fides in the Prophéte. At the Opéra-Comique they have been 
less fortunate, for Faure is still unable (from indisposition) to 
sing in the Pardon de Ploérmel. 

Your great favourite, Giuglini, is engaged at the Italiens 
here, in a series of performances. He came out yesterday in the 
Trovatore, and created an immense sensation. 

At the Lyrique, the success of Orphée gains ground every 
day. Prince Jerome, who was at the sixth representation, sent 
Madame Viardot a magnificent bracelet of antique form, orna- 
mented with two cameos. 

The Wednesday concerts, given at the Salle Beethoven, are 
very much alike—not as to the programmes—but in the excellent 
performance of MM. Sivori and Ritter, besides that of the 
various artists, who are grouped around them in the persons of 
MM. C. Ney, Rignault, and Accursi. Last time Jules Lefort 
sang the “ Plaisir d’Amour” of Martini,and the “ Paradis perdu” 
of Ritter very well. Sivori played superbly, though he has some- 
times the inequalities of those artists who make too sure of their 
talents, and trust over-confidently to inspirations. Amongst 
other things, he played a romance, by Hector Berlioz, to perfec- 
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tion. The various transitions from, first an air expressive and 
touching to an adagio, and finishing by an allegro vivace, were 
perfectly rendered, and obtained him a complete success.. 

From music to drama there is not a step. But sometimes it 
is a very long step, as in this case, when it is to passfrom speak- 
ing of the opera of Flotow, to the new drama, in five acts, of 
M. Alexandre Dumas fils,—Un pére prodiwe—the opinions as 
to which work are much divided into for and against. That 
which seems to please most in it, is the chivalrous character of 
the “ prodigal father,” who sacrifices, without hesitating, his 
own projects of alliance to the happiness of his son, who is in 
love with the young lady he himself intended to marry. Lafont, 
who performed this part, it is hardly necessary to add, performs 
it charmingly—true type of the courtly gentleman now fast 
disappearing from the stage. Such is the pivot round which 
the drama revolves; it were needless to give a more detailed 
account, or wade through the sea of moral filth that M. A. 
Dumas, like that class of writers of whom he is the head (because 
the most clever), delight in presenting the public with. He 
might well be called the “moral miasma” of young France, 
doubly dangerous. As he has enough talent to set his false 
stones in a brilliant setting, and cover his ugly Calibans with a 
silver veil glittering as that of the Prophet of Khorassan, authors 
of such pieces might easily be termed Chiffonniers de la littéra- 
rature ; for like those poor old rag-gatherers who wander about 
a beautiful city, seeing and groping only amongst the mud, they 
pass through the fair realms of fancy, blind as moles, and, like 
them, burrow in the earth. “ Pictures of manners,” I once 
heard a lady exclaim, when told their object was to givea 
tableau de meurs, “surely it is as easy to draw pictures of good 
manners as well as bad; and they are as true to the life.” And 
that M. A. Dumas is capable of better things, his Question 
ad’ Argent is a proof. 

The Petites mains of the Vaudeville, written by MM. Labiche 
and E. Martin, gives rise to many a hearty laugh. The authors 
say Providence gave to the world two races, predestined, one 
for work, the other for play ; the possessors of large hands to 
be the former—the small-handed ones the latter. M. Vatinelle, 
who has warried a Mdlle. Courtin, is of this opinion ; not so his 
step-father, who wishes to give his second daughter to a hard- 
working man with large hands; in the end he proves to be in 
the wrong, but, obstinate to the last, he says life is like a ship, 
in which all hands must help to keep it going. You forget, 
adds his daughter, the passengers, who do nothing. The 
Variétés are playing an old piece. At the Palais Royal—two 
little nothings have been brought out, La Voyage autour dune 
Marmite, being the history of a man who wishes to marry his cook ; 
and Cogsigrue poli par Amour. The last a rustic who, on his 
wedding day, says no instead of yes; his fiancée insists on separa- 
tion; they return again before the mayor ; she, in turn, is to 
refuse him; but when her turn comes, it is “ Yes” that escapes 
from her lips, and Cogsigrue, married in spite of himself, 
wisely resolves to make the best of his fate and be happy. 

The Ambigu is preparing a grand drama for Frederick 
Lemaitre ; meanwhile, Shylock; ou,le Marchand de Venise—in its 
French dress, which seems to suit him oddly—is being per- 
formed. Notwithstanding that the month of November is not 
in general a favourable one for the drama in a pecuniary point of 
view, the receipts this time of the different theatres, concerts, 
balls, etc., rose to the sum of 1,388,364 francs 3 cents. 

I must not forget to tell you, among the other little chit-chat 
of the day, that M. Empis, ex-director of the Thé&tre-Francais, 
has just been named inspector general of libraries 

M. Charles Gounod, whose dramatic works fully occupy his 
time, has given up his post as director of the Orphéon. The 
Prefect of the Seine, on account of the great extension of Paris, 
has divided the Orphéon into two divisions ; the first (on the 
right bank of the Seine) will be under the direction of M. Pas- 
de-loup ; the second (on tke left bank) will be under that of 
M. Bargin. 

We hear that at Metry the success of the Pardon de Plotrmel 
is immense ; and at Cobourg, where it was represented for the 
first time on the birthday of the Grand Duke of Saxe Cobourg- 
Gotha, it obtained an equally satisfactory welcome. 
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At Brussels, the Société de Symphonie, which was founded 
about two years ago, has recommenced its meetings under the 
direction of M. Léonard, the eminent violin player. The fifth 
concerto for violin, an unpublished work of M Léonard, and the 
first bloom of which has been given to the Société de Symphonie, 
was performed with orchestral accompaniment on the occasion 
of the fée of St. Vecile by the maestro. Everything gives promise 
of success to this society, whose object is not only to perform 
classical works, but also those of the young composers they 
approve of. On the 15th or 20th of this month the first repre- 
sentation of Dinorah will be given. There will be also, on the 
15th, a new ballet by M. Desplaces. Thursday, at the Théatre- 
Coste for the first time, the Pantins de Violette of Adolphe 
Adam. 

The accounts of the opera company at St. Petersburgh are 
not very brilliant—not as to the success of the company, but as 
to their unhappy fate in regard to health. Up to the 2nd of 
December all went on well. The barytone Giraldoni made his 
debat in the Trovatore, and though rather nervous at first got on 
well; and after his duet with Leonora was recalled several 
times. Tamberlik, Mesdames Lagrua and Nantier-Didiée filled 
the other parts. On tne 2nd December Calzolari was still 
suffering from the effects of a whitlow—so bad, indeed, that he 
had to have the finger amputated. Mongini had a sore throat ; 
Mdme. Lagrua was very ill after the second performance of the 
Trovatore; Madame Nantier-Didiée and Everardi were victims 
to influenza ;—even the manager, M. Caros, had an angine. 
Thus, for the moment, everything is suspended. The parts in the 
Pardon de Ploérmel are to be filled up by Mesdames Charton, 
Nantier-Didiée, Giraldoni, Calzclari, Bettini, and Everardi. 
Meyerbeer’s opera is to be put on the stage with much splendour. 
The best performance was the Sonnumbula—Mesdames 
Charton, Debassini, and Bettini. 





JOHANN RUPRECHT DURRNER. 
(From the Niederrheinnsche Musik-Zeitung). 


J. R. Durryer was born at Ansbach, on the 15th July 1810. 
His father, a respected musician, aroused and cherished the bent 
for music with which Providence had unmistakably gifted the 
boy. Under the guidance of competent masters, the latter 
made great progress on the piano, violin, and several wind 
instruments, besides attempting, with success, various composi- 
tions and contrapuntal exercises. Despite this decided disposi- 
tion for the art, it was not intended that he should devote him- 
self exclusively to it, but more in obedience to his father’s will 
than his own choice, that he should embrace the scholastic pro- 
fession, and, consequently, in the autumn of 1827, he entered 
the Royal Seminary of Preceptors, at Altdorf. It was here that 
his musical capabilities came out still stronger than ever, and by 
his extraordinary industry and indefatigable perseverance, he 
gained to such a degree the well-merited appreciation of his 
masters, that they entrusted to him the direction of the grand 
musical performances customary in the Seminary. These per- 
formances were frequently attended bya few good judges of music 
from the neighbouring town of Niirnberg; and they, rightly 
appreciating his talent, soon felt themselves justified in causing 
Diirrner to devote himself entirely to the vocation for which 
Nature had intended him. They took the necessary measures 
for placing the young man under a better master who would 
develope his power, and thus, after leaving the Seminary, 
in the autumn of 1829, he went to Frederick Schneider, in 
Dessau. Here he was really initiated into art. 

After remainlng at Dessau, under the tuition of this great 
man, two years, during which time he applied himself inde- 
fatigably to his musical studies, and obtained the most flattering 
testimonials ; he received a request to apply for the post of 
town-chanter (Stadt Cantor), which had just becowe vacant. 
He did so, and obtained it, in 183]. Although only a young 
man of one-and-twenty, he completely justified the good opinion 
which had been formed of him. His solid acquirements, his 
artistic skill on several instruments, especially the violin, his 
restless efforts to advance the cause of art, and his winnin 
manners, very soon gained for him the fullest confidence, an 








the most unbounded respect of all those persons who were brought 
in contact with him by business or musical matters, as well as 
the love of the general public. He excited the orchestra to fresh 
and more elevated exertion, inspired new life into several 
smaller musical associations, and cultivated, with more particular 
care, Lied singing. As to how he succeeded in the latter, all 
who enjoyed his instruction give the most glowing testimony. 
Among them, are the members of the Liederkranz, as it was 
constituted up to the time of his departure from Ansbach. 
They are certainly not the worst judges, since they spent most 
pleasurable hours with him on a footing of the greatest inti- 
macy. These gentlemen speak enthusiastically, even now, of 
those pleasant days, of the success of their pertormances—a 
success they owed to the industry and pure taste of their 
master, aud of the yearly excursions which afforded them an 
opportunity of exhibiting their song-treasures to their vocal 
brethren in the neighbouring towns. To what a pitch of per- 
tection Diirrnerr succeeded, by his instruction, in bringing the 
performances of the Ansbach Liederkranz, is proved by the fol- 
lowing opinion, which the writer heard from the lips of a dis- 
tinguished orchestral director, a few days before Diirrner’s 
decease : “‘ Never,” he said, “did I hear such admirable male 
singing, as at a concert of the Liederkranz, under Diirruer’s 
direction, at which I was present, in the Orangeriesaal. I had 
come from Leipsic, where, I can assure you, I had heard some good 
performances, but those of the Liederkranz stand alone in my 
memory, and some of them are, up to this moment, my models, 
whenever I have to rehearse the same compositions.” 

To this time belong also several classical concerts, with which 
Diirrner, not without large pecuniary sacrifices, delighted us, 
and a great many operas, produced under his direction. In the 
year 1842, he resided, for a considerable period in Leipsic, in 
order, under Mendelssohn and Hauptmann, to gain fresh 
nourishment for his continually progressive mind. It was 
at this time that those negotiations were set on foot, which were 
destined to snatch this estimable man entirely from us, for he 
did not consider himself justified in refusing a very flattering 
summons he received from Edinburgh to accept the post of 
musical director there. He left Ansbach in September, 1844, 
and the town felt that in his departure it had sustained a heavy 
loss. 

In his new scene of action, Diirrner was soon appreciated and 
esteemed. His talent, his industry, his capabilities for work, 
and his amiable disposition most speedily raised him to the rank 
of one of the first musical notabilities in a land whose language 
he had first to acquire, and the people of which are so distant 
to strangers. He always preserved, however, a touching attach- 
ment to his home. He showed this by the eagerness with 
which, at various periods, during several years, he visited his 
native town. The days of his arrival in Ansbach might be 
characterised as festive days for his friends, who flocked 
around him with tr ithful devotion, and, in remembrance of the 
pleasant days of yore, lived anew for the Lied. On the occasion 
of his last visit in 1857, fears for his life were caused by a short- 
ness of breath and obstructions in the chest, of which he com- 
plained ; and although, subsequently, repeated assurances were 
received in Ansbach from him, stating that he was perfectly 
well, the news of his sudden death in Edinburgh on the 10th 
June last, proved in a terible manner, how well-grounded had 
been the apprehension of his friends. His life, which ter- 
minated at the early age of forty-eight, was brought to an end 
by heart-disease. 

The remains of an excellent man are now buried in the earth; 
this noble, kindly being has fled for ever from us, but he has 
bequeathed us a legacy, by means of which he still remains 
living among us, a legacy which will cause his name to be sur- 
rounded by undying glory. We allude to the present he had 
made us of the exquisite productions of his creative mind, and 
among them, more particularly, his songs. Of these he produced 
a large number, including duets, and songs for one voice, as well 
as for a mixed chorus, and four male voices, ali admirably con- 
conceived and carried out. Several are still in manuscript, but 
most of them have been published in Leipsic, Edinburgh, and 
London. The masterly management of the vocal parts, as well 
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as the accompaniments of the solo songs and duets (generally 
pianoforte and violoncello) exhibit clearly the melodic element 
with which he was overflowing, and whoever has heard his 
songs will find in them a lasting and rich treasure. On what 
heart would not his prize song “Lied an die Freude” for ever 
remain engraven ? ' 

Diirrner’s talent was altogether of a lyrical kind. This caused 
lim to devote himself to the German JZied, and to impart a 
fresh life to it by the charms of music. It is the great merit of 
his life that, in common with Mendelssohn, Schubert and others, 
he raised into the domains of tune, lending them an additional 
lustre, the most beautiful specimens of German poetry. The 
German people will always preserve the remembrance of its 
composers, as well as of its poets, and in the number of these 
choice minds Diirrner will for ever have a place. 














TO CORRESPONDENTS. 


R. H. B., (Windsor).— We shall always be glad to hear from him, 
or from the gentleman named in his letter. 


NOTICE. 

Tue Musicat Worip inay be obtained direct from the Office, 28, 
Holles-street, by quarterly subscription of five shillings, payable 
in advance ; or by order of any Newsvendor. 

ADVERTISEMENTS are received until Three o'clock on Friday After- 
noon, and must be paid for when delivered. Terms :— 

Three lines (about thirty words)... .. .. 28. 6d, 
Every additional line (ten words) . 0s. 6d. 
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A MODERN authority has stated, that Mr. William Chap- 
pell’s work, “Popular Music of the Olden Times,” proves 
satisfactorily that in this country music, as an art, has 
deteriorated from the time of Queen Elizabeth and the 
Charles's, Without going the length of this assertion, we 
are willing to admit that a greater number of original com- 
posers sprung up at that prolific period than we bave seen 
in our own days, and that they exhibited a more vigorous and 
natural intellect, untrammelled by conventionalities, unbiassed 
by favouritism to any style, and not moved to imitation by 
any particular school. Thus they wrote free, unshackled, 
and uninfluenced, and their compositions, whether songs, 
ballads, glees, or madrigals, all preserve the national character 
and feeling. In fact, the same may be affirmed of musicians 
as of poets. The earliest writers walked in an untrodden 
field, and saw no footsteps which they were to follow or 
avoid, That music was cultivated as a science in those days, 
and prosecuted with more ardour and greater learning than 
at present, we cannot admit. We have musicians living 
who, even in a school of composition to which they do not 
devote their undivided energies, may take rank beside the 
ost accomplished of the old masters. The madrigals and 
part-songs of Mr. G, A. Macfarren, Mr. Henry Smart and 
Mr. John Barnett—not to mention others of nearly equal 
pretentions—suffer no derogation by being placed beside the 
best works of Morley, Orlando Gibbons, Bennet, or Ravens- 
croft. They display not merely as great a knowledge of the 
art of writing in that special school, but as absolute an 
amount of the creative power—inspiration, without which 
music has no vitality, and can only live by being continually 
forced into notice. If the old madrigals be worth preserv- 
ing the writers are worth imitating, and we may congratu- 





late ourselves upon having some modern masters endowed 
with talent sufficient to perpetuate the school. 

Mr. William Chappell’s admirable work on “ Music of the 
Olden Time” cannot fail to exercise an immense influence to- 
wards the restoration of ancient English music, especially 
the ballad, which, indeed, is no less worthy of resuscitation 
than the glee or madrigal. The national tunes of England, 
belonging to a remote period, had not been so prominently 
brought before the public as those of Ireland and Scotland. 
Until Mr. William Chappell appeared with his “ Popular 
Music of the Olden Times,” England could boast of no 
Bunting, nor Hardiman, to rescue her glorious old melodies 
from oblivion ; and so the land of a thousand minstrals, many 
of whom have bequeathed a heritage of love and beauty to 
posterity, ran the risk of being termed a country without 
national music. 

The enthusiast in a good cause never allows himself to 
rest until he has accomplished his labour of love. Mr. 
William Chappell was not content with the success acquired 
for his new work—although no success could be more flat- 
tering, universal and decided. He projected an entertain- 
ment in which the songs of a past century, unknown and 
unnoticed, would plead their own cause in the public ear, 
and thus become more widely disseminated than if eulogised 
by all the reviews, magazines, and journals in the kingdom. 
No doubt the musical entertainment lately given in the 
Gallery of Illustration, by Miss Poole and Mr. Ramsden, 
under the superintendence of Mr. Chappell, will go far to 
effect this object. Not only will the songs introduced be 
admired, but they will waken attention and provoke curiosity. 
Those who hear must be pleased, and the desire for a more 
intimate acquaintance with the treasures of ballad lore will 
necessarily follow. And so Mr. William Chappell will gain 
unto himself the credit of having proved beyond all disputa- 
tion, and to the satisfaction of the world, that England 
possesses a national music of her own. 








CLosELY connected is the tale of Aladdinino with the 
story of Aladdin, but we doubt whether anybody ever read 
the former, or heard the name of its hero. Therefore we 
proceed to recount it, and if the manager of the stupendous 
theatre situate in Dean-street, Soho, is desirous of taking it 
for the subject of his next pantomime, it is quite at his 
service. 

When the wish of Aladdin to hang up a roc’s egg 
in the middle of his palace, had been most peremptorily 
and indignantly refused by the Genius of the Lamp, 
he was not so thoroughly cured of exorbitancy 
as might reasonably have been expected, but his mighty 
mind was troubled not a little by the vicinage of a small 
magician named Aladdinino, who by the aid of an elegant 
young fairy had erected for himself a snug kiosk, that 
greatly amused the children of his acquaintance. The 
fame of Aladdin’s palace, it is well known, spread over the 
whole Celestial Empire of China, and had even reached the 
extremities of Tartary, while the reputation of Aladdinino’s 
kiosk was rather that of a well-built grotto, of the kind 
whereby British youths celebrate the commencement of the 
oyster-season. Neverthless, it enabled Aladdinino to collect 
a tolerable number of half-pence, upon which, being a 
moderate mau, he lived in great comfort. 

Now the same sort of eye that Nathan’s rich man cast 
upon the poor man’s ewe-lamb, was cast by Aladdin on the 
kiosk of Aladdinino, and he vowed that by the potent 
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demons, Hook and Crook, he would have it for an ornament 
to his garden. In order that he might effect this object, 
the demons furnished him with a sort of magic celery, this 
being a dainty of which many faries are particularly fond. 

Armed with this potent spell, Aladdin crept up to the 
kiosk of Aladdinino, and presented himself before the grace- 
ful fairy who dwelled therein. 

“Come to me, charming fairy, and bring with thee thy 
grotto to my garden,” said Aladdin, “rather than sojourn in 
this ignoble district. For my palace is the wonder of the 
world, whereof everybody speaketh in terms of commenda- 
tion ; whereas here thou art, as I may say, out of the world 
altogether. Or if thou thinkest a share in my glory is not 
sufficient, I will feed thee on as much of this savory root as 
thou canst desire to eat.” 

For some time the fairy of the kiosk looked wistfully at 
the celery, but at last she averted her eyes, and replied in a 
firm voice,— 

“Great are the power and splendour of Aladdin, and much 
honour doth he confer upon me, humble spirit that I am, in 
asking me to remove my lowly kiosk to his stately garden. 
But being as wise as he is potent, Alladin cannot fail to 
perceive that if I am placed amid his countless wonders I 
may chance to be overlooked altogether, whereas my kiosk 
being the sole bright object in this darksome spot, I am 
the delight of all who behold me. Thou, Aladdin, hast a 
sprite in thy service who can cause even a forest of golden 
trees to sprout from the earth at thy bidding—for thee 
the hardest rock will pour forth cascades of clear water ; 
troops of genii, of every description, are ready to go through 
the most fantastic sports for the diversion of thy guests. 
Take, therefore, thy root away, and also take away thysclf, 
for I will not leave Aladdinino, nor quit a place of which I 
am the sole glory, to become a single ripple in an ocean of 
magnificence. ” 

When the Queen of the Fairies heard how the fairy of the 
kiosk had spoken to Aladdin, she called her to court, and 
highly commended her wisdom. 








Nor with brown paper delicacies, @ la mode de Sydenham, 
does M. Henri Laurent celebrate Christmas at St. James’s 
Hall, but with substantial fare, comprising baron of beef, 
boar’s heads, monster puddings, d&c., &c., sufficient for the 
nourishment of One thousand persons. 

Nor will the feast, which is appointed for Friday next, 
the 23rd, be without the hilarious accompaniments of music 
and dance. Mr. Kendon, and a round dozen of assistants, 
will control the Terpsichorean movements, which are to com- 
mence at ten o'clock, inspired by the tuneful sounds of eighty 
picked instrumentalists, including M. Duheme, great on the 
cornet-a-piston. 

Precautions are taken that the excitement naturally to be 
expected from such a conglomeration of delight, will not 
interfere with solid comfort. The seats at the supper table 
are numbered ; and thus, unless hunger makes the guests of 
M. Laurent absolutely anarchical, confusion will be im- 
possible, 

Bear in mind, reader, that this festival, which, in point of 
magnificence will exceed anything hitherto known, is ap- 
pointed for Friday, the 23rd,—a day in which you have no 
private engagement, for it is neither Christmas-eve, Christmas- 
day, nor Boxing-day, and on which there can be no novelty 
at any of the theatres. Therefore, if you wish to signalise 





ticipate in M. Laurent’s ball and supper. As an irresistible 
argument we give his bill of fare. 


PREMIER SERVICE. 


Les Galantines de Veau & la Lucullus. 
Les Galantines de Volaille aux Truffes. 
Les Galantines de Dindon en Aspec 4 la Royale. 
Les Pates de Gibier. 

Les Poulardes 4 la Célestial. 

Les Poulardes rdties. 

Les Faisans rotis. 

Les Dindons rdtis. 

Les Langues de Beeuf. 

Les Barons de Beeuf. 

Les Jambons de York. 

Les Mayonnaises de Homard, 

Le Beeuf rdtis 4 )’ Anglaise. 
Boar’s Head. 


SECOND SERVICE. 


Christmas Puddings. 

Les Gelées de Fruits Macédoine. 
Les Gelées d’Eau de Dantzic. 
Les Gelées Marbrées. 

Les Ge'ées a I’Iralienne. 

Les Charlottes 4 la Prussienne. 
Les Crémes de Vanille. 

Les petites Pitisseries. 

Les Compétes de Povres Portugaises. 
Les Compétes d' Orange a la Chinois. 
Les Gelées au Vin. 


CLACES. 
L’Eau de Citron. 
L’Eau d’Orange. 
Créme aux Framboises. 
Créme au Gingembre. 





Sranor FERRARI has been elected a member of the Philharmonic 
Society, 

Lavrext’s Grand Caristwas Batt and Supper.— The 
announcement of this brilliant affair has caused great excite- 
ment among the followers of Terpsichore, in whose amusements 
the discontinuance, this year, of M. Jullien’s Bal Masqué has 
left a void not easily to be filled up. None could come before the 
public with a better chance of success than Mr. Laurent, who 
has long been known as a clever composer and conductor of 
dance music, besides having one of the finest quadrille bands in 
London under his direction, among the ranks of which stand M. 
Duheme, the justly eminent cornet player. Besides the attrac- 
tion of the new dances, composed expressly for the occasion by 
Mr. Laurent, Carl Burchardt, &c., a grand supper is to be pro- 
vided by Mr. Donald, the well-known restaurateur of St. James’s 
Hall, who will supply the tables with some of his most récherché 
dishes, as well as several newly invented, to flatter tbe tastes of 
epicures. 

Beaumont Iystitution.—The second concert of the season, in 
that remote locality almost inaccessible to west-enders, was given 
on Monday—the usual day of the week devoted to these enter- 
tainments—and attracted a tremendous attendance. Who, in 
the most fashionable districts even, would wonder at the crowd, 
after perusing the programme, which announced the following 
artistes for appearance :—Miss Clari Fraser, Mdlle. Jenny Bauer, 
Miss Dolby, Mr. Sims Reeves, Mr. W. Cummins,’ and Mr. 
Thomas, vocalists, with Mr. Viotti C: llins as solo violinist ? The 
principal fault in the programme (there were other faults), was 
its lenguh. We, however, ot the W. district, set the E. folks a 
sorry example, now and then, calling on her Majesty’s subjects, 
even in St. James’s Hall, to stand the fire from a battery of forty 
forty pieces, vocal and otherwise. Now, the programme in question 
involved but half a monster concert, comprising only twenty- 
three morceau. Unfortunately the twenty swelled to nearly 
forty, by the determination of the audience to have more than 
was set down for them. Some of the encores might. conscion- 





the Christinas of 1859 with more than usual joviality, par- 


ably have been resisted. Mr. Sims Reeves and Miss Clari Frdser 
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opposed themselves strenuously to their several re-demands. 
The gentleman declined firmly in Mr. Frank Mori’s new song— 
a very pretty one, by the way—“ Wert thou mine,” and “ The 
last rose of summer,” but could not carry out his intention 
in “The Bay of Biscay,” when he gave instead “My pretty Jane.” 
Miss C!ari Fraser made her first appearance at these concerts. 
No doubt it will not prove her last visit to Beaumont-square, 
She sang Mr. Balfe’s “There is a name I never breathe,” 
“Cherry ripe,” and “A young lady’s no.” The last two were 
encored,—* Cherry ripe” imperatively, which was repeated. 
The audience were enchanted with the singing and the song, 
which, indeed, now possesses all the charms of novelty. Miss 
Dolby introduced the aria, “ Mille volte sul campo,” the serenade 
“Sleep, dearest, sleep,” and “ Bonnie Dundee.” More perfect 
singing than that in the serenade we have not heard for a long 
while. Of course it was encored. The Scotch ballad (“ Bonnie 
Dundee,” is an Irish melody, nevertheless ;—ask Mr. William 
Chappell!) was also re-demanded, when Miss Dolby gave “The 
hundred pipers.” Miss Dolby also joined Miss Clari Fraser in 
Mendelssohn's lovely duet, “ I would that my love,” which both 
ladies sang exquisitely. The rest of the performance calls for 
no particular notice. Mr. Frank Mori conducted with his usual 
zeal and ability. 

Lonpon OrcHEstrAL AssoctaTion.—The preliminary meeting 
of this Association was held at the Freemason’s Tavern, and was 
numerously attended. Mr. Benedict was prevented from attending 
on account of professional engagements, and in his absence the 
chair was taken by his able colleague, Dr. James Pech. Various 
resolutions were passed, and a provisional committee elected. 
A vote of thanks was passed to the chairman and secretary, and 
the meeting adjourned. 

Mapame Henrte anp Miss StepHENson’s winter series of 
sotrées musicales commenced on Tuesday evening, when an excel- 
lent programme was provided. Among the vocal morceaur 
that produced the greatest effect upon the audience were some 
part-songs by Mendelssohn and Purcell, notably, “O hill and 
vales,” of the former, which was very well sung by Madame 
Henrié’s young pupils; the “Shadow song,” from Dinorah, 
given by Miss Eleanor Armstrong, and a very effective new 
ballad, by Emile Berger, “ A thousand leagues away,” and sung 
with much expression by Mr. Cunningham, a young tenor who is 
making rapid progress. Mr. Cunningham has a fine voice, and 
with study may obtain a high position. Mad. Henrié contri- 
buted an Italian song, “O vaga fior,” and Miss Stephenson some 
variations for the piano on a French air. Both were greatly 
applauded. 

Orcan ror Hona-Koye—(from a Correspondent ).—A large 
organ of three full rows of kevs, and thirty stops, has just been 
completed by Bryceson and Son, of Brook-street, Euston-road, 
destined for the protestant cathedrai, Hong-Kong. During the 
past week a series of seven public performances of secular, as 
well as classical, music have been given, at their factory, by the 
following eminent organists: Mr. Fredric Archer, Dr. C. Stig- 
gall, Mr. Gardner, Mr. Hallett Sheppard, and Mr. Heppingstall. 
On each occasion a large and musical audience have attended, 
and from the selection of music in the programmes, ample op- 
portunity has been afforded for displaying the varied resources of 
the instrument. We understand that every pains has been taken 
in the construction of the organ, by the introduction of various 
woods, as well as an improved wrought-iron action, in order to 
render this instrument durable for the climate, and, from the 
fact that during the whole of the performances not the slightest 
disarrangement in the mechanism has taken place, a favourable 
result may be inferred. Mr. C.S. Sangester is the appointed 
organist, and accompanies the organ. The public will, doubtless, 
often have the opportunity afforded them of hearing organ per- 
formances at Messrs. Brycesun’s, as they are able to accommo- 
date a large number of people without the inconvenience of 
suspending work, as in other factories. 

Stenor GtveLINI AT THE ITALIAN Opera, Paris.—The 
combined attractions of the début of the celebrated tenor 
Giuglini and the first night this season of the most popular 
opera of the day, Verdi's J/ Trovature, drew, as might be 
expected, on Saturday evening, the most crowded honse of the 





season. An intense interest existed to hear the débutant, 
which was manifested by a constant buzz of expectation which 
prevailed during the prelude and all the commencing scenes 
of the opera until the moment of the serenade that introduces 
Manrico. The first note of the accompaniment in the orchestra 
was followed by a sudden hush—a silence so profound that the 
fall of a pin might almost be heard. Then rang out from 
behind the wings the notes of a tenor so soft, tender, mellow, 
but still so bell-like in their sonorousness that the success of 
Giuglini was at once established with the Parisian public. A 
hum of general approbation, that tribute so gratifying to an 
artiste, was heard from all sides at every pause, and at the close 
of the air the long and enthusiastic applause that followed left 
no doubt of the position of the new tenor. His success was 
decided and complete. The other great tests for the singer 
in this opera are the famous “Di quella pira,” and the 
beautiful “ Miserere.” The first was given by M. Giuglini 
with a thrilling power which has never been surpassed, 
if equalled, in Paris, and the latter with a pathos and 
sweetness the effect of which it is difficult to describe. To 
sum up, Giuglini appeared to make the part completely his own, 
and the warmth of the plaudits which followed every scene ren- 
dered his entire soirée, with its constantly reported recalls, a 
succession of triumphs. The illness of Madame Penco, which 
prevented her appearance in Leonora, was the only drawback 
to the admirable representation, but the part was taken by 
Madame Cambardi, who undertook the task at a very short 
notice, and acquitted herself under the circumstances very cre- 
ditably indeed. Inthe duo with Graziani she took the public 
by surprise by the vigour and excellence of her execution, and 
fairly divided the applause, so liberally bestowed, with the 
favourite baritone. This favourite oper never went off with 
more brilliant success. Two subsequent performances have 
fully confirmed the favour of Giuglini, who has thus at once 
sprung to the height of Parisian popularity —Galignani’s 
Messenger. 

Brixton—(From a Correspondent)—The second concert of 
the Amateur Musical Society took place at the institution, 
Gresham-road, on Wednesday evening, the 14th instant. The 
instrumental portion of the concert comprised the overtures to 
Don Mendoza and Fra Diavolo, also Mozart’s symphony, No. 2 
in D, a selection from Rigoletto, & , all executed with an amount 
of precision and feeling rarely attained by amateur societies, 
and due, in a great measure, to their able conductor, Mr. C. 
Boosé. Several songs and duets were introduced during the 
evening, the vocalists being Miss Laura Baxter and Miss Nina 
Vincent. The first named lady has a very promising contralto 
voice, of beautiful quality, which she displayed to much advan- 
tage, more particularly in her rendering of “ Fanciulle che il 
core,” from Mayerbeer’s Dinorah, which was unanimously 
encored. A similar compliment was also paid to Miss Nina 
Vincent on her singing Spohr’s well-known song “ Rose softly 
blooming.” A pianoforte solo, Mozart’s “Tema con variazione” 
in A, was very effectively performed during the first part of 
the concert, by Mr. Thomas W. Horn, who also most ably 
accompanied the vocal music. The third concert is fixed for 
January 11th. 

Dupitry—(From a Corraspondent).—A grand miscellaneous concert 
was given in the large school room, Rose Hill, Dudley, on Tuesday 
evening, December 13th, on which occasion Mrs. Sunderland, of 
her Majesty’s private concerts, Mr. Skelding, Viear Choral of Ely 
Cathedral, and Messrs. Wilkinson, William and George Mainwaring, of 
local celebrity, appeared. ‘The programme wag of a varied and classical 
nature; and a numerous and respectable audience were evidently 
delighted with the performance of it, as was testified hv pearly every 
piece being re-demanded. Mrs. Sunderland was in excellent voice and 
sang delightfully. It is jus:ly due to say that the various pieces allotted 
to her were very artistically rendered. Mr.Skelding was enthusiastically 
received, and his song, * How to ask and have,” was vociferously called 
for again. Mr. George Mainwaring sang the solos allotted to him with 
great taste and judgment, and was warmly applauded by a discrim- 
inating audience. The various glees were sung to perfection, and, in 
several instances, received a well-merited encore. Mr.'Troman, ayoung 
artist of promise, presided at the pian forte with great ability. The 
coucert concluded with “God save the Queen.” 
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PROMENADE CONCERTS, DRURY LANE. 


THE Concerts at Drury Lane, under the direction of Mr. 
Augustus Manns, were brought to a termination on Monday 
evening last, the performances being for the benefit of Mr. 
F. Strange, the projector and manager. We are sorry to say, 
that, as u financial speculation, the entertainments have not 
proved successful. As a numerous and efficient band and 
several vocal and instrumental artists, more or less eminent, 
were employed, the result is to be lamented. Such a termination 
to the concerts, however, was not unforseen by many. Mr. F. 
Strange, so excellent a man of business in his own department 
at the Crystal Palace, and Mr. Manns so well regarded as a 
conductor in the same locality, were both out of place at Drury 
Lane. Mr. Strange knew nothing about the management of 
musical affairs, and Mr. Manns brought with him little or no 
prestige. Inexperience and want of popularity united were fatal 
elements to commence with, The Promenade Concerts by dint 
of well selected programmes, a good band, and admirable artists, 
made strong head-way at first. The classical nights, with 
M. Wieniawski as solo instrumentalist, and Madame Lemmens 
Sherrington and Miss Dolby as vocalists, commanded marked 
attention, and elicited rapturous applause in several instances, 
but failed to attract the public. M. Wieniawski’s execution of 
Mendelssohn’s violin concerto, alone, was worth going twenty 
miles to hear ; and indeed the great Polish violinist proved the 
special feature of the performances, evidenced in his playing 
nightly throughout the series. Something else, however, was 
required. The magic name of “ Julien,” no doubt, would have 
made all the difference. But M. Julien had made up his mind 
not to visit England this winter, and Mr, Strange, thinking he 
perceived a necessity for the “Promenade Concerts” in No- 
vember, determined to venture on the speculation. The new 
director was unfortunate as well as incautious. The Committee 
of Drury Lane prohibited the customary Masked Ball, which, 
having invariably proved the most lucrative entertainment of 
the season, was a real grievance. By his recent speculation, 
Mr. Strange has been inducted into two “secrets worth knowing,” 
viz: never to meddle in musical matters unless knowing some- 
thing about them ; and never to give Promenade Concerts at 
Drury Lane, unless the Committee choose to rescind their 
resolution interdicting Masked Balls. We are sorry for Mr. 
Strange, who, in his commissariat department, is the most 
admirable and liberal of caterers for the public ; but, no doubt, 
2 will gain knowledge from experience; and that will repay 

im. 


MR. HENRY LESLIE'S CHOIR. 

Tue success attending the inauguration of the fifth season, on 
Thursday evening, at St. Martin’s Hall, was brilliant in the 
extreme. With one or two exceptions, the whole performance 
was masterly ; and on no former occasion, as far as we remember, 
did the choir reap more abundant and well-earned laurels. 
Generally speaking, there is a manifest improvement in the 
quality of the voices, and though a want of power is still, toa cer- 
tain extent, evident, the want is more than supplied by precision, 
accuracy of intonation, and the management of the fortes and 
pianos, which we have rarely heard surpassed. The Hall was full, 
and the applause superabundant. 

The selection, contrary to the course adopted by Mr. Henry 
Leslie in former programmes, comprised a larger number of 
modern than ancientworks, That no fault could be charged 
against this departure from ordiuary custom, was proved by the 
success of the unknown compositions. Before going farther, 
however, let us supply the programme. It was as follows: 

Part I. 
God save the Queen. 
Madrigal, “Take heed ye shepherd swains” 
Part-song, “The clouds that wrap” 
Madrigal, “ Merrily wakes music’s measure” John Barnett. 
Part-song, ‘“‘ When the shades of eve”... ... Henry Leslie. 
Musical sketches, “ The lake” and “The fountain” Prof. W.S. Bennett. 
Glee, “ Up, quit thy bower”... ea ... Sir H. RB. Bishop. 
Madrigal, “ What saith my dainty darling?” .'T. Morley, 1595. 


R. L. Pearsall. 
S. Reay. 


Part-song, ‘* Love’s heigh-ho!”’,,, Walter Macfarren. 


Anthem, “If we believe” : he John Goss. 

Pant IT. 
Madrigal, “O that the learned poets” ... ... Orlando Gibbons. 
Duo concertante on airs from “ La Fayorita’”... Osborne & de Beriot. 


Henry Smart. 


Part-song, “Lullaby”... ‘ ean 
. A. Macfarren. 


Part-songs for ) “ The Arrow and the Song” “a 
male voices § “ When evening’s twilight” ... J. L. Hatton. 
Madrigal, “In the merry spring” Thos. Ravenscroft, 1613. 


With the exception of the anthem, in which greater force 
and vigour would have been desirable, the whole of the first 
part was a series of successes for the choir; and the only blot 
upon the second was the somewhat unsatisfactory rendering of 
Mr. Macfarren’s part-song, which seemed not to have been re- 
hearsed with sufficient care. The audience, nevertheless, encored 
it, a compliment entirely achieved by the beauties of the compo- 
sition. This was the more to be lamented as the performance 
of Mr. Henry Smart’s “ Lullaby,” which immediately preceded, 
was absolutely irreproachable. The pianissimos could not be 
surpassed, the points were taken up @ merveil/e, and the whole 
choir sang, as though their voices 

“Came mingling, breathed like one on the ear.” 

The “ Lullaby ” is intrinsically beautiful and highly effective ; 
but it is not more charming, nor more striking than “The 
Arrow and the Song,” which we do not hesitate to pronounce 
one of Mr. Macfarren’s most admirable contributions for the 
choir. Besides the encore bestowed on both these works— 
which, by the way, were executed for the first time in public— 
the audience persisted in redemanding Mr. Henry Leslie’s part- 
song, “ When the shades of eve "—a very melodious and taking 
composition—and Mr. Walter Macfarren’s part-song, ‘ Love’s 
Heigh-ho !”—a sterling and well-written work. Mr. Leslie's and 
Mr. Macfarren’s part-songs were also first productions ; so that 
some forbearance should be extended to the choir who had more 
than enough on their hands for the opening night. 

The two exquisite sketches of Professor Bennett were played 
extremely well by Miss Walsh, who, however, should not have 
separated “The Lake” and “The Fountain” from “The Mill- 
stream,” not the least beautiful, if the most difficult of the three, 
and which being omitted interfered with the symmetry of the 
whole composition. The popular Duo Concertante was per- 
formed by Miss Cazaly, a very rising pianist, and Mr. Henry 
Blagrove, whose admirable execution of De Beriot’s brilliant 
variations elicited enthusiastic applause. 

Mr. Henry Leslie was received with loud cheers on taking his 
place at the rostrum. 





TunsripGe.—the first concert of our Choral Society took 
place on Wednesday evening, at the Town Hall, under favour- 
able auspices, the room being crowded by a highly respectable 
company. The first part consisted of selections from the 
Messiah, the second from Mozart’s 12th Mass. The vocalists 
(in addition to the members of the Society) were Miss Wilkin- 
son, of London, Mrs. Hutchings, Mr. Jas. Roberts, and Mr. 
Humphreys. Mr. Nicholson, of Canterbury, whose perform- 
ances on the flute were greatly admired, was also engaged. 
Everything passed off well, although the programme was too 
long. We are informed that the society is progressing in a 
satisfactory manner, and that there are several new subscribers. 

KippFRMINSTER—/ 0m a Correspondent.—The Choral Society’s 
first concert for the present season took place at the Music Hail on 
Monday last, before a large and highly respectable audience. The first 
part consisted of Hatton’s Cantata “Robin Hood,” the principal per- 
formers being Miss Neale, Mr. Beach, Mr. Tuck, and Mr. Kent, all 
members of the society, aided by an exce!lent chorus and orchestral 
accompaniment. ‘The solos were rendered in a very effectual manner 
by the principals, and were much applauded by the audience. The 
whole of the cantata was well and evenly performed, the members of 
the society shewing a marked improvement in their time and taste ; 
but the chorus, “Strike the harp,” was the gem of the piece, bringing 
out the talents of Mr. Davies, the celebrated harpist of Birmingham, 
in a remarkable degree, while the last chorus, “ Now let us make the 
welkin ring,” concluded the first part most satisfactorily. The second 





part was composed of miscellaneous music, among which were two 
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harp solos by Mr. Davis, both encored, two songs by Miss Neale (one 
the “ Power of Love”), both encored ; two org:n solos, by Mr. W. P 
Haynes (of Malvern); a song, “ Sally, Sally,” by Mr. Berkeley (of the 
Worcester, Hereford, and Gloucester Concerts), encored ; a part-song. 
“ Hie thee, shallop,” and the “ Soldier’s love,” by Kucken; and Beet- 
hoven’s “ Vesper Hymn,” the solos by Miss Neale, Messrs. Berkeley, 
Beach, and Tuck, In this piece the chorus was concealed, and the 
effect of the “ Jubilate” in the distance was very striking. The finale 
consisted of G. Linley’s ‘Riflemen, Form,” (performed in honour of 
the Kidderminster 1st and 2nd Rifle Corps), and which was capitally 
sung by Mr. Tuck, the chorus being taken up with the greatest spirit 
by the whole body of the members and band, numbering, altogether, 
upwards of sixty. The whole was under the direction of Mr. Fitz- 
gerald, who conducted in his usual masterly style. 

RE-OPENING OF THE ORGAN IN BakEWeELL CuuRcH.—On Sunday 
last, the 27th ult., the organ in Bakewell Church, which has been 
much enlarged and improved during the last few months, was re- 
opened by E. T. Chipp, Esq., Mus. Bac. Cambridge. Sermons were 
preached on the occasion on behalf of the Organ Fund; in the morn- 
ing by the Rev. D. Vaudrey, rector of Darley, and in the evening by the 
Rev. P. R. Errington, vicar of Ashbourne, which produced together 
£27 5s. for that object. Mr. Chipp also very handsomely offered his 
services for an orgin performance on Monday afternoon, after which. 
plates being held at the door, there was collected a further sum of £7. 
In addition to the interior improvements which have been made by 
Messrs. Hill and Son, of London, who re-built the organ some nin 
years ago, the exterior of the instrument has been very handsomely 
embellished, a new case having been added, and the pipes which appear 
to the front beautifully illuminated and gilt. The additions 
to the instrument consist of a new open. diapason, and 
double diapason (stopped), to the great organ; cremona, 
bass to wald flute, and open diapason (from great organ) to the choir 
organ ; swell bass, continued from tenor C down to CE, and coupled 
to choir bass ; coupler stops choir to pedals, and swell to choir. It has 
also’ been thoroughly cleaned, and tuned upon the equal temperament 
principle. These extensive alterations have been made at a cost o! 
upwards of £160, of which some part is still unpaid, but we have little 
doubt that the inhabitants of Bakewell, who have spent so many 
thousands upon their fine parish church, will soon place the organ 
upon the same footing as the rest of their establishment, “ free and un- 
encumbered.” We cannot conclude without adding that Mr. Irving’s 
exertions to complete his portion of the work (the illumination and 
gilding) in time were most praiseworthy, and that the time and trouble 
which the superintendence of the whole has cost Mr, John Greaves, the 
churchwarden, can only be appreciated by those who have accomplished 
a similar task. 

Betrast —The first concert of the Anacreontic Society took 
place on Wednesday evening, the 7th instant. The party 
engaged for the occasion cousisted of Madlle. Vaneri, Miss 
Eyles, Mr. Charles Braham, Mr. Allan Irving, and M. Francesco 
Berger, who acquitted themselves with the utmost credit, obtain- 
ing great applause from the audience. A symphony by Haydn, 
and overtures by Mozart and Cimarosa, were well played by the 
orchestra. Herr Leo Kerbusch conducted with ability ; and 
Mr. Loveday displayed equal talent as leader of the first violins. 


HISTORY OF A PIANO RELATED BY ITSELF. 
PUBLISHED BY THEODOR HAGEN. 
(Continued from page 780.) 

SINCE that time many, many years have elapsed, and many, many 
times have people tried to play cn me; but those chords of woe, of 
emotion, and of the purest poetry, have never been so touched as by 
that tall, thin man. I thought I should have to suffer tortures under 
his hands, but lo! the highest enjoyment was mine: I thought he 
would crush me, but lo! he drew new life from me. He began so 
softly, that I could scarcely feel his touch; it was like the breath of a 
chaste soul gliding over me. I afterwards learned that there are harps 
from which the zephyr draws tones. Perhaps I was, at that time, such 
a harp, influenced by the zephyr-rustling ofa rich poetic soul, only that 
the notes possessed a real harmony, and developed a clear expression 
of the thoughts. They were strange airs which the tall man drew from 
me, very strange and grotesque, but national—often insignificant in 
meaning, but of a surprising effect, from the influence of the harmony 
and the enchantment of his touch. This latter I have never found in 
any other performer, not even in those who possessed all the secrets of 
technical art, and who, by the elegauce of their execution, were able to 
produce very pleasing effects. None of them so well understood how 
to give to an idea poor in itself such interest, such elevation, and such 
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witchery by the touch, the retention and the swelling of the note, and 
by a singularly peculiar management of the pedal, as this haggard and 
shostlike man, who made me better acquainted with myself, with my 
whole worth and use—who gave me my first initiation, my baptism, as 
it were, and of whom I can literally say that by his hand I was intro- 
duced to art and the great world. He might have extemporised for a 
quarter of an hour, when his notes gradually died away into real 
murmurs. Both hands played triplets, softer and softer, slower and 
slower, till his fingers scarcely appeared to move; and yet they still 
drew tones from me which, though towards the end always the same, 
sounded so differently, and received such varying expression, that any 
hearer would have believed he was playing different notes. 

At length he appeared to have finished; the only pianissimo which 
has ever been drawn from my kind had passed the delicate limits which 
lead to silence; but his fingers still rested upon the keys, as if they 
could not willingly quit them. I looked into his eyes, they shone like 
the mild evening star—the spirit of the music which had just died 
away was reflected in them: to the outward ear it had died away, for 
the whole being of the performer betrayed that it still continued to 
vibrate within his mind. His soul still rang with the notes, and per- 
haps, for that reason, he did not remove his hands; for with this 
player, the fingers and the soul stood in an intimate relation, so that 
the former must move as soon as the latter was musically inspired. 

I suppose my worthy papa neither perceived nor understood this ; 
for, thinking probably that the performance was at an end, he said, 
speaking through his nose: “ Well, Mr. Chopin, what do you think of 
the piano?” Chopin! Was it chance, or what was it, that made a 
chord vibrate in my neighbour, the old grand piano, as if somebody 
had passed over it with his finger? Was it chance, or what was it, 
that, by the utterance of this name, something similar occurred to me? 
The thrill of admiration is so differently felt. 

I suppose the master had not heard, or rather would not hear, my 
papa’s observation, unless it was that he wished to answer by his re- 
newed playing. Yes, he began again to stir up my soul, but this time 
not in such a soft and mild, such a lyrically tender and melting manner 
as at first; no—it was more of a wild and epic character, the deepest 
chords were struck within me, and he ran over my whole frame with 
the greatest rapidity. Now I was to experience what his forte was, I 
trembled at its mighty sound, it penetrated so intensely through the 
surrounding space. And yet this forte was not much louder than the 
piano of other players, as I have often found since, both with regard to 
myself as well as my colleagues. Here, also, I had to learn, for the 
first time, that as in life circumstances decide on the career of men 
and things, so in music proportions must decide the comparative 
strength of sound. What is forte, what piano, of itself. Nothing. 
Only when both are applied, we can indicate their worth and force ; 
and, therefore, it is so natural that whoever knows how to play a 
pianissimo like Chopin, should produce, with a proportional forte, a 
surprising strength and sound. . 

Although the performer again displayed all the riches of his nature, 
he now pleased me no less than before. These wild ebullitions appeared 
to me like a Norwegian landscape in miniature. Melancholy, a chief 
feature of his character, showed itself here in unusual forms, which 
involuntarily overstepped their limits, just as man often discloses the 
conflict which his nature wages in opposition to society. And as 
society passes by indifferently, or shakes its head disapprovingly, so 
must the exterior world be less touched by this part of Chopin’s play. 
As a peculiar utterance of an artistical nature, this mode of playing 
might interest an individual, whilst as a work of art, which never 
addresses itself to one, but to all coilectively, it can make no im- 
pression. 

As was to be expected, these wild exclamations of woe from the 
player did not last long, they soon changed into a complaint— first 
bitter, with a slight touch of humour, then calm and resigned as the 
natural utterance of a thoroughly lyrical nature. 

Only a few chords more, and the master rose. He appeared to be 
exhausted, for his countenance was frightfully pale. 

“ Will you not try it, Madam?” I heard my papa ask. 

I only now glanced at the lady again, and I could just catch a look 
of ecstacy which evidently was meant for Chopin. _ 

She shook her head. “Send it to me to-day,” she said, Then she took 
the master’s arm, and all three left the saloon. 


We pass over the second Chapter because its contents are less 
appropriate for a musical journal. It relates how the piano got 
into the boudoir of the countess, where a full length portrait of 
the latter attracts its special attention. 


(To be continued.) 
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T. JAMES’S HALL.—LAURENTS GRAND 
CHRISTMAS BALL AND SUPPER,§Friday, December 23rd.—M. Laurent 
has the honor to annonnce that the arrangements for this splendid entertainment 
are of the most complete description. The hall will be superbly decorated for 
the occasion. by Hurwitz, of Southampton-street, Covent-garden. The orchestra, 
numbering 100 performers, under M. Laurent’s direction, will perform several 
compositions written expressly for the Curistmas ball, including the Christmas 
Waits Quadrille, tne Mistletoe Polka, and all the most popular music of the 
season. Principal Cornet-a-Piston, M. Duheme. Mr. Donald, tue celebrated 
restaurateur of St. James’s Hall, will have the entire management of the supp: r, 
which, besides being of the most recherché description, will comprise several 
features appropriate to Christmas, including a boar’s head, a baron of beef, and 
several monster Christmas puddings. For the satisfaction of the numerous 
visitors who have promised to honour the Christmas Festival with their 
presence, M. Laurent has the pleasure to submit the following Bill of 
Fare:—Premier service: Les Ga'antin»s de Veau 3 la Lucullus, Les Galan- 
tines de Volaille aux Truffes, Les Galantines de Dindon en Aspéc a la Royal-, Les 
Patés de Gibier, Les Poulardes & la Celestial, Les Poulardes Rétis, Les Faisans 
Rotis, Les Diudons Rétis, Les Langucs de Boeuf, Les Barons de Beeuf, Les Jambons 
de York, Les Mayonunaises de Homard, Le Boenf-Rétis & PAnglaise, Buar's Heat. 
Second Service: Christmas Puddinys, Les Gélées de Fruits Macedoine, Les Gélées 
d@’Ean de Dantzic. Les Gé'ées Marbré’s, Les Gélées & i’Italieune, Les Charlottes 
2 la Prussienne, Les Crémes de Vaniile, Les Petits Patiss ries, Les Compites des 
Povres Portugaises, Les Compéres de«l’Oranges 4 11 Chinois, Les Géiée au Vin. 
Glaces: L’Eau de Citron, L’Eau d’Orange, Créme aux Framboises, Créme au 
Gingembre.—Manager, W. Donald. Arrangements have been made to accommo- 
date above 1,000 visitors to the supper, the seats being numbered aid reserved 
Supper tickets, 19s. 6d each; gentleman’s ba] ticket, 10s. 6d. each ; ladies’ ball 
tickets, 7s. 6d. each ; to be had of Cramer, Beale, and Co., Addison, Chappell, 
Leader and Cock, Ollivier, Mitchell, Sams, Duff and H dgson, Simpson, Keith, 
Prowse and Co., Fentum ; and of Mr. Austin, St. James’s Hall. Piccadilly. f 
NOTICE.—Seats will be provided in the balconies for the accommodation o 
spectators. 


USIC TRADE.—A Gentleman (eight years in the 

trade) wishes an engagement as Clerk, Assistaut, etc. References and 

testimonials of respectability, or, if required, security to any amount. W., 4, 
Rathbone-place, W., London. 


T. MARTINS HALL.— HANDEL'S MESSIAH, 


Wednesday, Dec. 21, at 8. under the direction of Mr. JOHN HULLAH. 
Principal vocalists—Miss Banks, Miss Martin, Miss D lby, Mr. Sims Reeves, Mr. 
Thomas. Tickets, 1s., 2s. 6d.; stalls, 5s, New subscribers will be entitled tu 
two extra tickets for this p rformance. 


URMAN’S. — EXETER HALL, ST. MARTIN’S 
HALL, and ST. JAMEs’S HALL.—HANDBOOK ORATORIO MESSIAH, 

with Vocal Scores arranged for the Organ or Pianoforte, by Dr. G. J. Elvey, 
Organist to Her Most Gracious Majes y. Price, 2s.; trade, 18s, per dozen ; in 
limp cloth, $s. 6d.; bound in clotn, 53.; in caf, 6s. 6d. Folie type edition, 
boards, 10s. , trade, €3 12s. per dozen ; cloth, 12s. ; calf, 15s. ; plate, large paper, 
21s, Dr. Clark’s Celebrated Arrangement Mozart’s Orchestral Accompaniments , 
Single Chorus Parts at half-price. Ford’s Christmas Hymn, price ls. 6d. ; and 
Morgan’s Anthem for Christmas-day, price 2s. 6d.; Single Vocal Parts, 2s. 
London: Published by J. Surman, 9, Exeter Hall, Strand, and sold by Longman 
Surman’s Edition is 











and Co., Paternoster-row, and all music and booksellers. 
admitted by all in the trade to be the best and cheapest, 


USICAL DIRECTORY, REGISTER & ALMANAC 


FOR 1860.—Contents: Almanac with musical data; list of musical 
societies throughout the kingdom ; musical transactions of the past year; names 
and addresses of professors, music-sellers aud instrument makers; and list of 
music published between the 30th November, 1858, and 30th November, 1859. 
Price 1s. 6d.; per post, 1s. 8d. Publishers: Rudall, Rose, Carte and Co., 2v, 
Charing Cross, 8.W. ; and Keith, Prowse and Co., 48, Clieapside, E.C. 


THE BAY OF DUBLIN QUADRILLES, on Irish 

Me'odies by Wellington Guernsey, as perfurmed by the bands of the Cold- 
stream Guards, Royal Artillery, &., has vecome one of the most popular of the 
day. Price 3s, Beware of spurivus imitations. London: Brewer aud Co 


HE MUTUAL LIFE ASSURANCE SOCIETY 
(established a.p. 1834), 89, King-street, Chvapside, E.C, London. This isa 
purely Mutual Life Assurance Society, with a Capitl of £350,000, invested in 
Government and Real Securities, created entirely by the steady accumulation ot 
the premiums, and all belonging to the m mbers. The assurances in force are 
# 1,400,000, aud the income upwards of £60,000 per annum. No extra charge to 
insurers joining Volunteer Rifle or Artillery Corps. 
CHARLES INGALL, Actuary 
N.B. All Policies taken out on or before the 31st December, 1859, will have the 
advantage of one year in every Anuual Bonus, 














IANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be seen at the depdt, 176, Great Dover-street, Borough, 
and at G. G, Eavestaft’s, 60, Great Russell-street, Bloomsbury. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano, 








MUSICAL PRESENTS. 
rMHE ADORATION.—Books 1 and 2, each 5s., solo ; 


5 duet, 6s.—Twelve Popular Sacred Melodies, arranged for the pianoforte by 
W. H. Callcott, beautitully illu-trated by Baxter in oi! colours. 
“The arrangement deserves every praise that we can bestow, and we sincerely 
recommend it to all lovers ef sacred music.”—Vide Brighton Gazette. 
Also, just issued, 
BOOK I. of the HOLY FAMILY (the favourite book), 
arranged by W. H. Callevtt: piano solo, 5s. ; duets, és. 


HE ORGAN: its History and Construction. By E. 

J. Hopkins and Dr. Rimbault. 31s. 6d. Best’s 130 Choruses of Handel, 

with pedal obligato, 3 3s. Nixon’s Organ Themes and Select Subjects; parts, 

each 7s. 6d. ; volumes, each 31s. 6d. Nightingale’s Mass Voluntarics, 12 books, 

each 7s. 6d., or 2 vols., each 31s. 6d. Warren’s Beauties, Sacred Voluntaries, soft 

movement, books, each 2s, 6d. volumes, each 12s, Handbook for Amateurs, 
books, 3s each. 

ecg Robert Cocks and Co., New Burlington-strect, W.; and all music- 

sellers, 











PIANOFORTE RECREATIONS 
PERFOR MERS- 


FOUR AIRS FROM DINORAH, each... oe . 
FOUR AIRS FROM SATANELLA, each .. a . 
FOUR AIRS FROM MARTHA, each oe ee ee 
SIX AIRS OF TiE CHRISTY’S MINSTRELS, each, 

FOUR PIECES OF DANCE MUSIC, each ee ee 


Boosey and Sons, Holles Street. 
UST PUBLISHED. —THREE VOCAL QUAR- 


TETTS :—No. 1, ‘‘ Morgenlied ;” No 2, ‘‘ Abendlied ;” No 3, ‘‘ Nachtlied.” 
Translated from the German, aud compos.d by H. 8. Oakley, Op. 16. Price, 5s., 
or 2s. each. Also (by the same), fora single voice, ‘‘O du mein mond,” Is. 6d. 
Break, break, break,” 2s. Ewer and Co, 87, Reyent-street. 


FOR JUVENILE 





EW PIANOFORTE DUETS.—Meyerbeer’s Dinorah, 

3 books, exch 6s. Buife’s Satanella, 2 books, each 6s. Verdi’s Les Vépres 

Siciliennes, 3 books, eac: 6s. The Overture to Dmorah, 6s. Schloesser’s Duet 
on Dinorah, 6s, Boosey aud Sous, Holles-street. 


NEW PIANOFORTE DUETS by NORDMANN.— 


Ah che lx morte, 4s. ; Libiamo (Brindisi), Traviata, 4s. ; Com’ 2 gentil, 4s. ; 
La Donna e mobile, 4s.; Ate o cara, 4s.; 11 balen, and Di quella pira, 4s. ; 
Ernani involami, 4s.; Bella figlia (quartet), Rigoletto, 4s.; La mia Reusia, 4s. 
Boosey and Sons, Holles-street. 








Price 6d. ; an edition printed at length, price 2s, 
I WISH YOU.A MERRY CHRISTMAS. Words by 
. E. N. Marks. Music by W. T. Belcher. 
woe” the sort of song for Christmas time—healtby and vigorous,”—Musical 
orld, 





Price 1s. 3d., compressed score, and a set of voice parts. 
HE HOLLY TREE AND MISTLETOE. A four part 
song for s.4.7.B. Words by G. Linnzus Banks. Music by W. T. 


Belcher. 
“A spirited and effective part-song.”—Musical World. 





Just published, price 6d., post-free, 7 stamps. 
A HAPPY NEW YEAR. Song. Written by E. N. 


Marks, composed by W. T. Belcher. 
To be had of W. T. Belcher, Ashted-row, Birmingham. 





Just published, iu post Svo., cloth, 
COLLECTION OF WORDS OF 2,270 ANTHEMS, 
with 452 Biographical Accounts of Authors, &c. By B. St. J. B. Joule, 
E-q., Feilow of the Genealogical and Historical Society of Great Britain, and 
Honorary Organist of St. Pe er’s Church, Manchestcr. Price 6s 6d. The Author 
will be happy to make arrangements for the supply of a number of copies to any 
cathedral, or other church, either in cluth or sheets. 


O CHORAL SOCIETIES.—Dr. LOUIS SPOHR’S 
SACRED COMPOSITIONS. Oratorios: ‘‘ fhe Last Judgment,” *: Baby- 
lon,” ‘* Crucifixion,” or “Calvary.” Cautatas: ‘*God, Thou art great!” “The 
Cbristian’s Prayer ;’? Mi ton’s version of the 84th Psalm, as performed at Exeter 
Hall. The string, wind, and vocal parts, with organ or pianoiorte scores, may be 
obtained on application to Mr. Surman, office, No. 9, Exet: r Hail, who has lately 
published the quartet and chorus, ‘Blest are the departed,” arranged for tive 
—— as suug at the Foundiing Chapel, price 1s. 6d., or sent by post for 18 
stamps. 








GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRONOUNCED By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlors, Grocers,, &c, &c. 
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EVANS’S ENGLISH HARMONIUMS. 
PRICES from TEN to ONE HUNDRED GUINEAS. 


The extraordinary merits of these Instruments, and their remarkable superiority over all other Foreign and 
English Harmoniums, are acknowledged by the whole of the musical profession. 
Testimonials from the most distinguished living musicians have been received by the manufacturers, and will be forwarded, with full 
particulars, post free, on application. : 


Testimonial from Professor Sterndaie Bennett. 


“T have the greatest pleasure in giving you my opinion upon your improved 
Harmonium. The instrument you left with me I enjoyed playing on extremely, 
and several professional friends who saw and heard it at my house, agreed with 
me entirely in considering your improvements very striking and valuable. I 
must confess that I had before entertained some prejudice against this class of 
instrument, from its monotonous character, but which you have now completely 


removed,” 





From W. T. Best, Esq. 
“The improvements made by Mr. Evans in the construction of Harmouiums 


are important and of great value. : 
* One of these instruments, with two claviers and a pedal board, would be a 
much better substitute for the Organ in a drawing-room than the ordinary 


Chamber Organ with tour or five stops.” 


From the “ Illustrated London News,” 


“We have examined several of the most recently constructed of these instru- 
ments, and have been greatly struck with the improvements which, during the 
course of nearly tweuty years, Mr. Evans’s perseveting effurts have succeeded in 
making ‘The great difficulties with which he has had to contend were the harsh 
metallic tone caused by the peculiar mode of generating sound; the inequality 
in the scale arising from the preponderance of the bass over the treble; and the 
slowness of the sounds in answering the touch of the keys, whereby an effect of 
heaviness was produced, and light, rapid.passages were almost impracticable. 
These defects have been got rid of in a surprising manner. The tone, throughout 
the entire compass of the scale, is pure, sweet, mellow, and free from that nasal 
sound which has hitherto clung so obstinatcly to the instrument, while the 
mechanical action has become so prompt that the most briliiant Pianoforte music 
cau be executed with clearness and precision. The impressions which we derived 
from our observations are entirely cousonant with those of some of our greatest 
musical authorities who have borne testimony to the quulities of the instrument.” 


BOOSEY AND SONS, Manufaeturers, Holles Street, London, 





OOSEYS PART-SONG MISCELLANY: a Collec- 
tion of Original Compositions by celebrated composers. Price Four- 
pence each number :— 


Poetry by Music by | 

No. 1. ‘‘ Welcome, Heavenly Peace” Charles Mackay .. Frank Mori. 
2. ‘The Bud is on the Bough” -» Francis Beanoch .. Frank Mori. 

3. — ssid - oe ee } Charles Mackay .. Frank Mori. 

. ‘Beauty is Dead” oe -» Charles Swain «» Frank Mori, 


4 oe 
5. ‘* Who shall be Fairest” oo +» Charles Mackay .. Frank Mori. 
6. ‘O spare my tender Flowers” .. Charles Mackay .. Frank Mori. 
7. W. 8, Passmore .. J. L. Hatton. 


. “Ripe Strawberries” oe oe 0 
8. ‘Smile, O Heaven! upon the Day” E. Falconer . -. M. W. Balfe. 
9. **Sancta Maria” oe oe -. H.F Chorley ..» Meyerbeer. 
10. ‘A Legend of the Rhine” .. ee oe os -» Henry Smart. 
11. “The Hostesses’ Daughter”.. ‘ -- Henry Smart, 


(To be continued.) : 
A liberal allowance to Choral and other Societies. 


BOOSEY & SONS’ Musical Library, 24 & 28, Holles-stree 





“MMHE ARION” (Eight-Part-Choir)—The members of 
this Society meet every Tuesday eveninz, at 8 o’clock, at 13, Berners-street, 
Oxford-street, Conductor, ALFRED GILBERT. 
F. F. REILLY, Hon. See. 


At the next meeting Cherubini’s Mass, for double choir, and the Eighth Psalm 
by Spohr, will be rehearsed. 


CHARLES LUDERS’ COMPOSITIONS. 
FOR THE PIANOFORTE. 





8, d. 
SIX ROMANCES ANGLAISES, Op. 27 .. as si oe oe oo 2 2 
LA CAPRICIEUSE, Grand Valse, Op. 31 .. oe ee Sie oe ve & 0 
LA DANSE DES SORCIERES, Op. 33... = ee an oe - 8 0 
GALOP,lComposé pour le Roi de Prusse, Op. 34 .. ee oe oe - 8 0 
LA TARENTELLE, Op, 41 (Dediée 3 Ferdinand Praeger) .. - 8 6 
LE CORSAIRE, Op. 42, Mélodie historique (Dediée & Edouard Roeckel) .. 3 0 


VOICE AND PIANOFORTE. 
L’EMIGRE IRLANDAIS, Ballad, translated from the English poem of 





Lady Dufferin by the Chevalier de Chatelain. Suug by Miss Dolby .. 3 0 


LONDON: DUNCAN DAVISON, 244, REGENT-STREET. 


HYDRAULIC ORGAN & HARMONIUM 
BLOWER, &c. 
JOY’S PATENTS, 1856 & 1859. 


‘tye be applied to blow the 
bellows of Organs and Harmoniums 
wherever water at a pressure can be obtained. 

For price and particulars of Organ Blower 
apply to CARRETT, MARSHALL, and CO., 
Sun Foundry, Leeas, sole authorised makers 
and agents, or to DAVID JOY, Patentce, 
Leeds. 

Ditto of Harmonium Blower, apply to 
BOOSEY and SONS, Holles-street, London, | 
sole agents, j 











Organ Builders supplied on liberal terms, 








DONALD DUNCAN’S 
PURE SCOTCH MALT WHISKIES, 


ARE CHEAPER, MORE WHOLESOME, AND FAR SUPERIOR TO THE 
FINEST FRENCH BRANDY. 
ROYAL BALMORAL, a very fine, mild, and mellow spirit .. 15s, per Gallon. 
THE PRINCE'S USQUEBEAUGH, a much admired and 18 D 
delicious spirit .. oo a0 os oe eo oa, oe eee 
DONALD DUNCAN'S Celebrated Registered DD. Whiskey 20 D 
of extraordinary quality and age .. ae ee cap es ee ng 
Two gallons of either of the above sent to any part, or samp'e forwarded for 
12 postage stamps. Termscash. 4, Burleigh-street, Strand, W.C. 


WINE NO LONGER AN EXPENSIVE LUXURY. 
ANDREW AND HUGHES’ SOUTH AFRICAN WINES, . 





Classified as 
PORT, SHERRY, MADEIRA ......... - 20s. & 24s. per dozen. 
AMONTILLADO ...... cocccrcccccccces 243. & 28s, ¥ 
TENT and CLARET...... vec wenensa® ooo 208. 


COLONIAL BRANDY, Pale or Brown .. 15s. & 18s. 6d. per gallon. 

Delivered fiee within five miles of the Bank, and to any London railway 
terminus. or any station in Engiand, for 1s., per doz., extra. Terms cash. 

**T find your wine pure and unadulterated, and have no doubt of its being far 
more wholesome than the artificial mixtures too often sold for genuine sherry.”— 
Henry Letheby, M.B., London Ho-pital. 

‘* The flavour and quality of Messrs. Andrew and Hughes’ wines leave nothing to 
be desired, indeed they appear much finer tian the ordinary foreign wines.”— 
Vide Morning Post, August 19th, 1851. ANDREW & HUGHES, 

27, Crutched Friars, Mark-lave, London, E.C 





Just Published. Price 3s. 
GRAND DUO 


DINORAH. 
HARMONIUM & PIANOFORTE, 
LOUIS ENCEL. 
Boosey and Sons, 24 and 28, Holles-street. 








NEW FOUR-PART SONG BY HENRY SMART, 
“THE LEGEND OF THE RHINE,” 
Price 4d. 

No. 11 of Boosey’s Part Song Miscellany. 
Societies are supplied on very liberal terms. 





BOOSEY & SONS, 24 and 28, Holles-street, London. 





Lately published. Price 5s. 
WOELFFL’S 
NE PLUS ULTRA, 
SONATA. 


As performed by Miss ARABELLA Gopparp, 
EpITEp BY 


J. W. DAVISON. 
With preface, containing a biozraphical and critical account of the Author’ 
and his composition. 


Boosey and Sons, 24 and 28, Holles-street. 
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MESSRS. DUNCAN DAVISON AND CO.’S 
‘J 4 4 e 
PUBLICATIONS. 
VOCAL. - PIANOFORTE. : 
ADELAIDA. “The Cuckoo” (‘‘ Hail, beauteous stranger of the grove”).. 2 0 | ANDREWS. “Thou art so near and yet so far,” Réverie on Reichardt’s 
“Sunshine” (I love the sunshine onaenael ) ka eo 20 popular Lied . . ee es es ee o 2&8 
BAKER (Henry), **The Stepping-stones” 20 AGUILAR (EMANuEt). “Sunset glow” 7 és se a 2 @ 
BENEDICT. ‘“ Now theshades grow deeper” (Nun die Schatten dunkeln) 2a BADA RZEWSKA. “ Marie, ou la pritre d’nne Vi ie rge” 20 
BALFE(M. W.) ‘I'm not in love, remember” .. mn po ia ao 3 6 ‘*BACHIANA,” select pieces (Preludes and Fugues) from th e Pi ‘anoforte 
“Oh, take me to thy heart again?” .. . a oe works of John Sebstian Bich (not included in the forty-eigut Preludes 
BRAHAM (Cuartgs). ‘‘Persevere, or the Career of Havelock” ; 3 0 and bans ae as played in public by Miss Arabella Goddard. 
BRUCE (Ernest). ‘‘ When I was young,” sung by Madlle, ty de Treflaz| 2 6 No. 1. ‘*Fuya Scherzando,” in A minor . as eer 
‘‘ When first you slione before me” te 20 2. Prelude and Fugue on the name Bach, in B flat ea te ae 
COBHAM (Maurice). “Awake little Pilgrim” (sacred song) .. oa 26 8. “* Fantasia con fughetta,” in D major o i ait 
“Look on the brightest side”. 2 6 4, ‘Fantasia con fuga,” inBflat .. ee ee ee «ee 3 6 
CRUWELL (Gorrtres). Loy Mournfully, sing mournfully” (with Violin or Flute) 2 6 . ** Preludio con fuga,” in A minor.. ee 20 
a “Where is the sea,” (with Violoncello orTenor) .. 3 0 Two Fugnesin C major .. 2 0 
oi “One nigi.t as I did wander,” (with Fl. and Violco.) 4 0 | “ BLUBTTE’ 3 CLASSIQUES,” Select: d from the works of the great * Piano- 
Extra Violin aud Horn, in lieu of Viol: meeilo, each 0 6 forte Composers. Dedics ited to Miss Arabella Goddard. 
DESSAUER(J.) “Quick: wrige,maiden mine,” sung by Madlle, Jetty deTrefiz 2 0 No. 1. DUSSEK. ‘Ii pastore Alp gia: 0,” Air Variée.. ee - 3 0 
DIEHL (Lovis) ‘ Yet ere I seek a distant shore,’ (sung by Mr. G. Perren) 2 0 2. STEIBELT. ‘‘ Pa; ageno” (Zauberfidte).. pa ea a 26 
ENDERSSOHN (M.) ‘“ Swe:t little Jenny” <s ee oe ee oo 2 0 . “« Monosti itos” (ditto) .. mn a“ Pe Te 
rie “My Mary 2 0 DUSSEK. ** La chasse” i 
FERRARI (Apo.ro). “The voice and singing” (instructions f for the forma- BRISSAC (sures). “Bell: u Figlia” (the qu: artet from Rigo’ etio) 2 6 
tion and cultivation of the voice) . ee ao BO nando le sere” and ‘‘ Ah! fu giusto” e— Hiller)’ 3.0 
re Right Ballads :— BURGMULLER (F. , “Blanche,” Polka Mazurka ay co 2 @ 
No 1. ‘Sweet days of youth’ 2 0 | CZERKASKI (Josep). La Bella Contessa Waltzes .. - oo he BOO 
a “i ng yeurs of care” 20 Sans Souci Galop 3.0 
3. «When mid the festive scenes we meet”. 2 0 | COBHAM (Maurice). ‘Tieylory of Scotland” (favourite national melodies) 3 0 
4, ‘Break not by needless words the spell” DAWES (AtzBeRT). The Southdown Polka . oc 3 8 
(for contralto or seven vi .. 2 0 | EGGHARD (Jutzs). Chanson Erotique (Chanson d’amour) .. 20 
5. “Sweet hope” . : al os oo 2 FUMAGALLI(A,) ‘“ CLA RICE” (played by Miss Arabella Goddar d) oe 4 © 
6. © Remembrance” ro te oS se ES GOMION (E. A. ) “Elise,” Romance . Pr ee an 6 
7. “Gratitude” .. 2 ¢ GUENEE (L.) ‘La Chasse” e. 3 0 
8. “I love the oak that yonder rears” (for HARGITT (C.J.) Three Lieder ohne worte a 3 0 
co:stralto or barytone) 20 HANDEL(G.F.) * aw ee ai Blacksmith,” as play: ed by Miss Arabetia 
~» “Come fairies, come” (trio for sop. m. ~sop. and con. ) sa Goddard aa Pe 
» “Come sisters, let us dance and sing” (trio for HOLMES (Geonorawa). *<eLes Etoiles et leur langage,” ” Nocturne at tee 
soprano, mezzo-soprano, and contralto) . 2 6 | HOLMES(W. H.) Pn mage Echo”. 3.0 
» “Vieni, Vieni,” Sercnade.. o> % os 2 0 Selection, for the drawing. room, of Pianoforte works 
e *T’Onda che mormor: a,” Romance ., be i.' 3's by celebrated composers. 
“* Ah se piacer mi vuoi,” ditto 206 - Inspiration. (E. Wolff) aa ee es ee 1 0 
FOSTER (AurcE). “ Merrily, merrily shines the morn ” (The Skylark’ Song) 30 2: Gaiety. (Handel) ‘ 10 
GREVILLE (The Hon. Mrs. ,) “Oh, I would wend with thee, love”. 8 0 | LINDLEY (R. ) Caprice Boh?me, introducing a popular Bohemian’ melody 40 
a Ditto as a duet for bs arytone : and soprano .. 3 0 | MONIOT(EuGene). **A Summer’s Day.” Romance .. ad 3 0 
”» “Quand on me dennerait,” duet for sop. &t. 2 0 ** 4 Summer's Eve” .. oe eo 2 6 
*9 Ditto asa sclo, with Guitar wae 6 eeane 1 9 | MONRE. AL (Genesio) ‘La Divina Melodia,” Notturno™ ee ee - 3 0 
HALEVY (F.) Pe spe hear us, we implore thee,” Prayer from La Juive.. 2 0 | M’KORKELL(C.) Souvenir de Gluck (Armide) .. ee woe f 
He will be here” (Il va venir—La Juive) 2 0 * La Joyeuse,” Souvenir des Champs Elysées ° ee 8 @ 
HARGITT (C.G.) “To-morrow” (‘‘Oh bright and joyous were the days’ ") 2 6 | MEYERBEER (G.) Royal Wedding March . wa vw & 6 
JOHNS (ox C.A.) ‘The merry lark was up and singing” (a lament) 2 0 | OSBORNE(G. A.) ‘ Pauline,” Nocturne .. ee aq ae 86 
MACFARREN (G. A.) *‘ Paquita,” sung by La Signora Fumagalli .. 2 6 | PECH (Dr. James). ‘‘ Waverley,” Poika Brillante ee ee ~ a © 
ss “The thoughts of youth” (Poetry by Longfellow) .. 2 0 | RICHARDS (Brintey). “Ethel.” Romance .. “o4¢ 200 
ae Three four part songs for two tenorsand two » basses) ROGERS (Mas. C. J.) ‘*Donna Maria,” Réverie.. ee ve oe 2 6 
No. 1. ‘*The fairy’s even song” .. ‘ é 28 * The Arnold Waltz .. oe - eo 2 0 
2. “The world’s festivais” = i & SC Ms “Stray thoughts,” six morceaux élégants re aa. © 
8. ‘*The arrow aud the song” ;. 2 0 | YARNOLD (Louisa). Fantasia on “Oh, I would wend with thee”. ww 
Separate vocal parts, each . 0 6 
*,* Sung with great effect by the Polyhymnian and Mr. Henry Leslie’s choirs, sa a PIANOFORTE DUET. ne hs — 
MEYERBEER. “This house to love is holy,” Serenade for two sopranos LINTER (Ricarvo). ‘DON PASQUALE,” introducing “‘Com’@gentil”.. 5 0 
twoalt. two ten. and two bass. without acc., in vocalscore 4 0 TWO FLUTES AND PIANOFORTE 
Separate vocal parts, each.. 0 6 MINASI (A ), “Venice,” duo the “Carnival of Veni “ 5 0 
» The Lord s Prayer (English and Latin words) for soprano, 7 (Axrowto). pall be pad whi vy ee ss 7" 
s alto, tenor, sud bass, oe ad lib, in score.. es we 8.6 ORCAN MUSIC. 
eparate vocal parts, eac: 0 6 ”y . Some a 3 
m ere, here on the mountain,” Shepherd’ 8 song, dar. obb. 4 0 HBGE (De. Samus). leteetetneee BUMS. co os sh. 22 : 
Violoncello or violin tothe above, each... co ae NEW DANCE MUSIC. 
MONK’ G.) «ae eras with violoncello obbligato .. ae 40 THE BRIDESMAID’S ALBUM. 
» G.) “Go sit by the summer sea” e eo oe 20 
to “The battle of the Baltic,” four-p: art song ile eo 2 0 No. 1. Bridal Quadrilles By — —— ~% é. ahd 
Separate vocal parts, cach .. 0 6 2 Shorne iffe Waltzes 2 6 
MONREAL (Genzsio). ‘Ah possa il eiclarridere™ (terzetto for so., t. & bar ( 40 8. Beatrice Masurka . eo. Le A ee ee Boe ee 
MORI: Frank). “ Wert thou mine,” sun by Mr. a Reeves .. .. 2 6 4. Wrederick Wiis Wallies ci ww’ | cw a. a 8 6 
MOZART. “ The very angels weep, dear’ . GRRE. eo — 0m. ME 5. Princess Victoria Quadrilles .. .. 1. ss ss cn 2 8 
PECH (Dr. James). * Weeds and flowers” WD eNhGaysiee ao 2 8 6, Polish Varsoviana Bg ttl eee itt ae 
“ss Fare thee well i) oan 7 ary Polka ano oe oe oy or oe - . = r4 
PHILLIPS (Lovett). ‘ The Christmas Roxe, . beautifully illustrated i 8. Apethor v Galop 5 nik ie <° by a S 1 6 
REICHARDT (A.) “Thou art so near and yet so far” (Du bist mirnah).. 8 0 | * The Br.dcsmaic’s Albais, complete in one volume, handsomely bound :. 10 6 
‘* Are they ment but to deceive me” (On Kocha) o 2 6 
RICHARDS (Brixuey). ‘The Harp of Wales,” sung by Mr. Sims Reeves 2 6 Repertoire des Bouffes Parisiens. 
- “ The blind man & summer, "sung by MissPalmer 2 6 No. 1. ‘‘Tromb-al-Cazar” Waltzes .. ee ee ae ee - 26 
“ The Suliote war song,” sung by Mr. Santley.. 3 0 2. ** Réve d'une nuit d’ été” do. . e ee ee - 20 
ROGERS (irs. C. J.) ‘Flora, or the return of Spring” 2 0 8. ‘Les deux Pécheurs” do. oe See ow ee oe eo 2 6 
SELIGMANN (Juttus). ‘‘ Pretty Rosebud,” bon oe i for Herr Re ‘chard. 2 0 4. ‘Les deux avengles” — do. ee o> wa ° os aS @ 
STIRLING (Evizasern). ‘ Leonora” = xg x 5. “Le Violon ux” Polka ae a am ra f ae 
ST. LEGER (8. G.) ‘‘ The old willow tree”. ‘a ‘ai te 20 6. ‘Une nuit Blanche” Quadrille “ ee By ee a @ 
VIVIER (Evaene). “ ‘ihe Gout-herd” (Le chevrier) ée a o 2 6 7. “Vent du Soir” ee oe os oa " 2 6 
+ ** The Exile” (L’ Exile) os Lae 8. *‘ Le Violuneux” a ua = ee oo es " 20 
* ‘The Fisherman’s Sony " (Chanson ‘du Pécher).. « 8 0 —_ 
»» “When o’er the meadows green” (with Horn accom- JUST RECEIVED FROM PARIS 
o animent), sung by Madame Viardo: .. ° « 8 0 : 
Viokgotllo niga ce ar ca cscs cs O08 LE REPERTOIRE DU CHANTEUR. 
WHITE (Cuemenxt). ** My ain Donald” ‘ de de os . 2 0 | Collections, in Svo, of French Songs by the most celebrated composers, ancient 
YARNULD (Louisa). “The Troubadour’s lament” ° ow « 6.6 and modern, classified for different voices, in fifteen vulumes, each 12s. Two 
ta **The maiden’s lament” .. ee ee ee Pe ee for tenor, three barytone, two bass, two soprano, two mezzo*soprano, two 
“ ** La giovinezza del Poeta’,. ai me a a. an contralto, one duos for tenor and bass, one duos for two soprani. 
LONDON : 


DUNCAN DAVISON AND CO., 
DEPOT GENERAL DE LA MAISON BRANDUS, DE PARIS, 


244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 
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BOOSEY & SONS’ PUBLICATIONS. 


THIS DAY. 


LAURENT’S CHRISTMAS WAITS COMIC 
QUADRILLE, 


Illustrated by Brandard, 3s. 


LAURENT’S MISTLETOE POLKA, 


Illustrated in colours, 3s, 


LAURENT’S DONNA JULIA VALSE, 


Tilustrated in colours, 4s. 


LAURENT’SS BELOVED STAR VALSE, 


Tllustrated in colours, 4s. 
*.* Founded on Reichardt’s Song, “Thou art so near,” and intended as a companion to the Maud Valse. 


BURCKHARDT’S SERPENTINE QUADRILLE: 


On popular airs, illustrated in colours by Brandard, 3s. 


BRINLEY RICHARDS’ ‘YE MAIDENS IN 
SPRING TIME, (From Dinorah), 3s. 
MADAME OURY’S GALOP DI BRAVURA, 


On Christy’s Minstrels’ Melodies, 3s. 


SIMS REEVES’ NEW SONG 

















“ MARGARETTA,” by Balfe, to be sung for the first time on the 19th inst., at the Free Trade Hall, Manchester, 2s. 6d. 


BALFE’S CHRISTMAS SONG, Illustrated, 2s. 6d. 
CHEAP EDITION OF SATANELLA, 


For Pianoforte Solo, 5s. in cloth, or 6s. 6d. handsomely bound, gilt edges. 


BALFE’'S ALBUM FOR 1860, 21s. 
LAURENT’S ALBUM FOR 1860, 7s. 6d. 
THE JUVENILE PIANOFORTE ALBUM, 5s. 
ENGEL’S HARMONIUM OPERATIC ALBUM, 


Price 10s. 6d. 


CHRISTY’S MINSTRELS’ NEW ALBUMS, 


2 books, 2s. 6d. each, or complete 7s. 6d. 


BOOSEY’S NATIONAL DANCE BOOK, 2s. 6d. 


BOOSEY’S 100 REELS & COUNTRY DANCES 
for Violin, 1s. 


BOOSEY’S 100 NEW DANCES for Violin, 1s. 


BOOSEY AND SONS’ Musical Library, 24 and 28, Holles Street, London. — 


EE TATE 
nas 
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